
Early Journal Content on JSTOR, Free to Anyone in the World 

This article is one of nearly 500,000 scholarly works digitized and made freely available to everyone in 
the world by JSTOR. 

Known as the Early Journal Content, this set of works include research articles, news, letters, and other 
writings published in more than 200 of the oldest leading academic journals. The works date from the 
mid-seventeenth to the early twentieth centuries. 

We encourage people to read and share the Early Journal Content openly and to tell others that this 
resource exists. People may post this content online or redistribute in any way for non-commercial 
purposes. 

Read more about Early Journal Content at http://about.jstor.org/participate-jstor/individuals/early- 
journal-content . 



JSTOR is a digital library of academic journals, books, and primary source objects. JSTOR helps people 
discover, use, and build upon a wide range of content through a powerful research and teaching 
platform, and preserves this content for future generations. JSTOR is part of ITHAKA, a not-for-profit 
organization that also includes Ithaka S+R and Portico. For more information about JSTOR, please 
contact support@jstor.org. 



American Hrt jVews 



„ ^ r ■• ^ Entered as second class mail matter, 
VOL. XI, No. 19. N. Y. P. O. under Act of March 3, 1879. 



NEW YORK, FEBRUARY 15, 1913. 



12 Pages. 



SINGLE COPIES, 10 CENTS. 



EXHIBITIONS 

Calendar of New York Exhibitions. See Page 2. 

IN THE GALLERIES. 

New York. 

G. H. Ainslie, 569 Fifth Ave.— Paintings by 
George Inness, A. H. Wyant and other 
noted artists. 

Blakeslee Gallery, 358 Fifth Avenue— Early 
English, Italian and Flemish paintings. 

Julius B6hler r 34 West 54 St.— Works of 
^rt Old paintings- v ... 

Bqnaventure Galleries^ 601 Fifth Ave.— 
Rare books and fine bindings, old engrav- 
ings and art objects. Choice paintings. 

Canessa Gallery, 479 Fifth Avenue — An- 
tique works of art. 

C. J. Charles, 718 Fifth Avenue— Works of 
art. 

Cottier Galleries, 3 East 40th Street— Rep- 
resentative paintings, art objects and 
decorations. 

C. J. Dearden, 7 East 41 St.— Old chairs. 

E. Dreyfous, 582 Fifth Ave. — Antique and 
niodern works of art. 

Durand-Ruel Galleries, 5 West 36th Street 
— Ancient and modern paintings. 

Duveen Brothers, 720 Fifth Avenue — Works 
of art. 

Ehrich Galleries, 463 Fifth Avenue — Perma- 
nent exhibition of Old Masters. 

V. G. Fischer Gallery, 467 Fifth Avenue- 
Selected old masters. 

The Folsom Galleries, 396 Fifth Avenue — 
Selected paintings and art objects. 

P. W. French & Co., 6 East 56 St.— Rare 
antique tapestries, furniture, embroideries, 
art objects. 

Gimpel and Wildenstein Galleries, 636 Fifth 
Avenue — High-class old paintings and 
works of art. 

f. & S. Goldschmidt, 580 Fifth Avenue— Old 
works of art. 

E. M. Hodgkins, 630 Fifth Ave.— Works of 
art. Drawings and pictures. 

Katz Galleries, 103 West 74 St.— Paintings, 
etchings, engravings*:- Special, agents, for 
Rookwood DOtteries. 

Kelekian Galleries, 709 Fifth Avenue— Vel- 
vets? brocades, embroideries, rugs, pot- 
teries and antique jewelry. 

Kleinberger Galleries, 709 Fifth Ave. — 
Old Masters. 

Knoedler Galleries, 556 Fifth Avenue — 
Old and modern paintings of all schools. 
Early English mezzo-tints and sporting 
prints. 

Kouchakji Freres, 7 East 41 St.— Rakka, 
Persian and Babylonian pottery, rugs. 

Kraemer Gallery, 16 West 55 St.— Old 
painting of the French and English 
schools. _ 

Levesque "$'y|o;, 718 Fifth Ave. — Ancient 
and modei^pairitings, 

Macbeth Galleries, 450 Fifth Avenue— 

McDonough Art Galleries, 20 West 34 St.— 
Modern Paintings. 
Paintings by American artists. 

E. Milch, 939 Madison Ave.— American 
paintings, rare etchings and mezzotints. 

Montross Gallery, 550 Fifth Avenue — Se- 
lected American paintings. Early Chinese 
paintings. 

Moulton & Ricketts, 537 Fifth Ave.— Amer- 
ican and foreign paintings. Original 

, etchings. 

Prank Partridge, 741 Fifth Ave.— Antique 
furniture. Chinese porcelains. 

Powell Gallery, 983 Sixth Ave. — American 
paintings. 

Lewis & Simmons, 581 Fifth Ave. — Rare 
objects of art and old masters. 

Louis Ralston, 567 Fifth Avenue — High 
class paintings by early English and 
Barbizon masters. 

Henry Reinhardt, 565 Fifth Avenue— Old 

Rohlfs Art Galleries, 944 Fulton St., Bklyn. 
— Paintings, bronzes and rare porcelains, 
and modern paintings. 

Scott & Fowjes, 590 Fifth Avenue— High- 
class examples of the Barbizon, Dutch 
and early-TSnglish schools. 

Rudolf Seckel, 31 East 12 St— Rare old 
etchings, engravings and mezzotints. 

Jacques Seligmann, 705 Fifth Ave. — -Works 
of art. 

Steinmeyer & Sons, 34 West 54 St.— Higft* 
class old paintings. 

H. Van Slochem, 477 Fifth Avenue— Old 
Masters. 

Chas. Vignier, 718 Fifth Ave.— Oriental 
works of art. 

H. O. Wa*son £ Co., 601 Fifth Ave.— Works 
or art. Period furniture. 

Yamanaka £ Co., 254 Fifth Avenue— Things 
Japanese and Chinese. 



Boston. 

Vose Galleries — Early English and modern 
paintings (Foreign and American). 

Chicago. 

Moulton & Ricketts — American and foreign 
paintings. Original etchings. 

Henry Reinhardt — Old and modern paint- 
ings. 

Albert Roullier — Rare engravings and etch- 
ings. 

W. Scott Thurber— Fine Paintings and 
etchings. 
-/.. ^,, ..,■ ...., ..... Magwez^ 

Theo. Neuhuys — Modern Dutch paintings. 
Germany. 

Julius Bohler, Munich — Works of art. High- 
class old paintings. 

Galerie Heinemann, Munich — High-class 
paintings of German, Old English and 
Barbizon Schools. 

J. & S. Goldschmidt, Frankfort — High-class 
antiquities. 

G. von Mallmann Galleries, Berlin — High- 
class old paintings and drawings. 

Dr. Jacob Hirsch, Munich — Numismatics — 
Classical, Mediaeval and Renaissance art. 



Paris. 

Charles B runner — High-class pictures by 
the Old Masters. 

Canessa Galleries — Antique art works. 

Durand-Ruel Galleries — Ancient and Mod- 
ern paintings. 

Dr. Jacob Hirsch — Greek and Roman an- 
tiquities and numismatics. 

Kelekian Galleries — Potteries, rugs, em- 
broideries, antique jewelry, etc. 

Lewis & Simmons — Objects of art and old 
masters. 

Hamburger. Freres— Works of art~ 

Knoedler Galleries — Old and modern paint 
ings of all schools. 

Kleinberger Galleries — Old Masters. 

Kouchakji Freres — Rakka, Persian and 
Babylonian pottery. 

Ch. Lowengard — Tapestries, furniture. Ob- 
jets du Moyen Age. 

Henry Reinhardt — Old and modern paint- 
ings. 

A. Sambon — Antique, Middle Age and 
Renaissance Art. 

Steinmeyer & Sons — High-class old paint- 
ings. 

Arthur Tooth & Sons— Carefully selected 
paintings by Dutch and Barbizon artists. 




MRS. JOHNSON (NEE PONSONBY), 

By George Romney. 

In exhibition of Early English Masterpieces at Scott and Fowles Galleries. 



London. 

P. t & D. Colnaghi & Obach-— Paintings, 
drawings and engravings by old masters. 

James Connell & Sons — Original etchings. 

Dowdeswell Gallery — Old paintings. 

French Gallery — High-class pictures. 

R. Gutekunst — Original engravings and 
etchings. 

E. M. Hodgkins — Works of art. 

Knoedler Galleries— Old Masters of Dutch 
and English schools. 

Lewis & Simmons — Rare objects of art and 
Old Masters. 

Arthur Tooth & Sons — Carefully selected 
paintings by Dutch and Barbizon artists. 

Netherlands Gallery — Old masters. 

Wm. B. Paterson — Pictures old and modern 

Persian Art Gallery, Ltd. — Miniatures, MS., 
bronzes, textiles, pottery, etc. 

Sabin Galleries — Pictures, engravings, rare 
books, autographs, etc. 

Sackville Gallery — Old Masters. 

Shepherd Bros. — Pictures by the early Brit- 
ish masters. 



ANOTHER RUBENS HERE. 

Among the many valuable and not- 
able pictures now in the Kraemer Gal- 
lery, 16 West 55 St., is a Rubens of 
more than ordinary interest a "Ma- 
donna and Child." The Madonna is 
seated gowned in cardinal red with an 
open corsage, holding in her lap the 
Christ child, who, standing, has thrown 
his arms around her neck. The picture 
was painted about the same time as the 
similar canvas in the Hermitage, St. 
Petersburg, probably about 1615. It 
has been "expertised" by Dr. Max 
Rooses, is No. 189 in Vol. II. in his 
work on Rubens, has been engraved by 
Snyderhoff and was formerly in the 
collections of Viscount Bus de Gisig- 
nies, Brussels, 1883, and Maurice Kann. 



BORDEN COLLECTION SALE. 

The first session of the two devoted 
to the sale at auction of the 82 pictures 
owned by the late M. C. D. Borden, 
in the Plaza Hotel Ballroom, Thurs- 
day evening, Feb. 13, and at which 42 
numbers were dispersed for the sur- 
prising total of $796,050, surpassed 
even the most optimistic speculations 
and anticipations of collectors and 
dealers. It not only broke- the record 
for any one session art sale in London, 
Paris, or Berlin, but in New York, 
overtopping even the second session of 
the Yerkes picture sale, April 6, 1910, 
whose total was $769,200, and the en- 
tire total of the Marquand sale of pic- 
tures and art objects of 1903, while 
individual world record auction prices 
for single pictures, were made for Rem- 
brandt, his "Lucretia Stabbing Her- 
self/' bringing. $130,000 (Knoedler, & 
Co.) presumably for Mr. Henry C. 
Frick), for Hoppner whose "Mrs. Ar- 
buthnot," brought $60,500 (Scott & 
Fowles), for Romney whose "Willett 
Children" fetched $100,000 (Scott & 
Fowles), and his "Countess of Glen- 
cairn," $57,000 (Scott & Fowles), and 
"Old Crome" whose "Willow Tree" 
fetched $55,500 (C. K. G. Billings). 
A Record Audience. 

Almost every seat in the large ballroom, 
even with admission only by card, was filled 
Thursday evening, an hour before the time 
set for the sale, or 8.30 P. M., and hundreds 
were turned away, even some having cards, 
before the sale began, while hundreds more 
stood during the entire session. The fine, 
if cold, weather had its effect in increasing 
the crowd, but the wide general interest in 
the event sufficed to bring together, not only 
all the prominent art dealers and collectors 
of the country, but .many from Europe^and 
^ a host of art lovers and curiosity' seekers. 
Noted Collectors Present. 

Among the leading collectors present 
were Mmes. Morris K. Jesup, J. B. Trevor, 
Pembroke Jones and F. M. Thompson, and 
Messrs. Henry Walters of Baltimore, Cyrus 
and Harold McCormick, Henry Lytton and 
William H. Moore of Chicago, George A. 
Hearn, P. W. Rouss, Henry D. Babcock, 
Daniel G. Reid, W. R. Coe, W. E. Benja- 
min, Emerson McMillin, W. H. Milliken, 
C. Johnson, Vernon Brown, Jr., James F. 
Sutton of N. Y. and William Barbour of 
Newark, N. J. 

There was some apprehension lest Mr. 
Thomas E. Kirby, who has been ailing of 
late, would not be able- to conduct the sale, 
but this was happily dispelled when, pre- 
cisely at 8.30 P. M., he entered the room 
and soon after opened the sale, with a start- 
ing bid of $500 for a landscape by Patrick 
Nasmyth, which brought the large sum, for 
a Nasmyth, for New York, of $1,100, on an 
order. From then on until the close of the 
sale, a few minutes after ten o'clock, scarcely 
a person left the room, so great was the 
interest and suppressed excitement. 
No Great Excitement. 

It must be said that even the very high 
figures brought by several of the pictures, 
did not cause the excited comments of the 
great sales of former years, and there was 
little applause at any time. For all that the 
sale was a triumphant success. With the 
usual lottery chances of auctions some pic- 
tures sold surprisingly low, and others for 
unexpected sums. The early Dutch pictures, 
for instance, would probably have brought 
higher figures in London or Paris, while 
some of the early English works would not 
have risen as high in either of those capitals. 
\ Pictures and Prices. 

The artist's name, title of picture, buyer's 
name, when obtainable, and price brought, 
follow: 

Nasmyth, P., "Edinburgh from Gogar," Sea- 
man, agent $ 1,100 

Van de Velde, W., "Calm Sea," Scott and 
Fowles 3,5.00 

Constable, J., "The Sluice," Bernet, agent. . 2,100 

Alma-Tadema, Sir L., "Unwelcome Confix 

dences," Knoedler and Co 2,800 

Teniers, D. (The Younger), "Woman Smok- 
ing in Inn," Knoedler and Co. 2,150 

Van Ostade, Isaack, "Peasants before an 
Inn," Kleinberger Gallery. 4,100 

Turner, J. M. W., "Cliffs at Dover," R. M. 

Parker 2,650 

Wouwerman, P., "The Sutler's Booth," Dr. 

Paul Mersch 3,050 

(Continued on page 9.) 



AMERICAN ART NEWS 



CALENDAR OF SPECIAL NEW 
YORK EXHIBITIONS. 



Architectural League, Annual u Exhibition, 
215 West 57 St.— Through Feb. 22. 9 A. M. 
to 6 P. M. 8-10 P. M. Sundays 2-6 P. M. 

Association American Painters and Sculp- 
tors—International exhibition of modern 
art, Sixty-ninth Reg't Armory, Lexington 
Ave. and 25 St., Feb. 18-Mar 15 Week 
days 10 to noon, $1. Noon to 10 P. M., 25 
cts. Saturdays, 10 A. M. to 10 P. M., 25 
cts. Sundays, 2 to 10 P. M, 25 cts. 

Berlin Photograph Co., 305 Madison Ave.— 
Memorial exhibition of paintings, water- 
colors, pastels and etchings, by the late 
Robert Blum, to Mar. 1. # . 

Carroll Studios, 64 West 38 St.— Paintings 
and drawings by Beatrice L. Stevens, Feb. 

!0-24. „ r a • 

City Club, 55 West 44 St.— Group of Ameri- 
can Artists, to Feb. 19. # # 

Cottier & Co., 3 East 40 St.— Paintings by 
Van D. Perrine and Leon Dabo. Works 
by Raeburn and A. P. Ryder. 

Enrich Galleries, 463 Fifth Ave.— £arly 
Spanish paintings, to Feb. 24. 

V. G. Fischer Galleries, 467 Fifth Ave.— 
Portraits and pictures by Hubert Vos, 
Feo. 17-Mar. 1. 

Folsom Galleries, 396 Fifth Ave.— Portrait 
drawings and landscapes by Sargeant 
Kendall, to Feb. 27. 

French Museum, Carleton Chambers, Madi- 
son Ave.— Paintings by Albert Besnard, 
To open about Feb. 19. . 

Gimbel Galleries, B'way and 33 St.— Paint- 
ings by American artists through Feb. 15. 

Gimpel & Wildenstein, 636 Fifth Ave.— 
Titian's famous portrait, "La Schiavona, 
through Feb. 15.. Admission by card. 

Grolier Club, 29 East 32 St.— Exhibition of 
Dickensiana. _ _ 

Haviland & Co., 11 East 36 St.— Rare 
Sevres, to Mar. 1. . 

Herter Galleries, 841 Madison Ave.— Paint- 
ings by Ossip Linde. 

Hodgkins Gallery, 630 Fifth Ave.— Portraits 
in watercolor by John Downman. 

Frederick Keppel & Co.— Exhibition of en- 
graved portraits, to Feb. 18. # 

Klackner Galleries, 7 West 28 St.— Exhibi- 
tion of work in Japan, by Halen Hyde, 

Knoedler & Co., 556 Fifth Ave.— Exhibition 
of paintings by Percival L. Rousseau (the 
dog painter) and exhibition of the John 
F. Talmage Collection, Feb. 15-20. 

Lotos Club, 110 West 57 St.— Paintings by 
artist members, Feb. 16-18. 

Macbeth Galleries, 450 Fifth Ave.— Paint- 
ings by Gardner Symons, to Feb. 24. 

Macdowell Club, 108 West 55 St.— Tenth 
group exhibit. Works by well-known 
women painters, Feb. 6-18. Eleventh 
group, Boston artists, opens Feb. 20. 

Metropolitan Museum, Central Park.— Ex- 
hibition of famous pictures from Mr. J. 
Pierpont Morgan's collections— recently 
imported. Open daily from 10 A. M. 
Jan. 14 or 15. Open daily from 10 A. M. 
to 5 P. M.; Saturdays until 10 P. M.; 
Sundays 1 P. M. to 5 P. M. Admission 
Mondays and Fridays, 25 cents. Free 
other days. . . 

Milch Gallery, 939 Madison Ave.— Paintings 
by W. E. Norton, D. Stuber, C. Coman, 
Edith Garrigue and M. Braun, Feb. 15- 
Mar. 8. 

Montross Galleries, 550 Fifth Ave.— Paint- 
ings by Gari Melchers, to Feb. 22. 

National Arts Club— Retrospective exhibi- 
tion of works by the late Frederick W. 
Freer, to Mar. 9. 

Phillipson Studios, 311 Fourth Ave.— Works 
by Will Rau, to Feb. 28. 

Photo-Secession Gallery, 291 Fifth Ave.— 
watercolors and oils by John Marin, to 
Feb. 15. 

Powell Gallery, 983 Sixth Ave.— Pastels, 
paintings and decorations by Frederick 
L. Stoddard, red crayon portraits by 
H. E. Ogden Campbell, to Feb. 20. 

Prang Co., 358 Fifth Ave. — Paintings of 
Ireland, by Power O'Malley, to Feb. 22. 

Pratt Institute, Brooklyn— Spanish paint- 
ings, old English furniture, tapestries and 
Persian pottery. 

Saint Mark's-in-thelBowerie — Watercolors 
and oils by American artists, to Mar. 1. 

Salmagundi Club, 14 West 12 St.— Annual 
Black and White Illustrations and Etch- 
ings, Feb. 15-23. 

School of Applied Design for Women- 
Paintings by the late J. H. Twachtman, 
to Feb. 15. 

Scott & Fowles Co., 590 Fifth Ave.— Eight 
master works by the early English por- 
traitists, Reynolds, Romney, Gainsbor- 
ough, Raeburn and Hoppner, through 
Feb. 22. 

Snedecor Gallery, 107 West 46 St.— Paint- 
ings by Max Staegeman, to Feb. 15. 

AUCTION SALES CALENDAR. 

American Art Ass'n — At the American Art 
Galleries, 6 East 23 St., the art collections 
of the late M. C. D. Borden. Sales Feb. 
17-19, inclusive. John F. Talmage Pictures 

• ,(26), Plaza ballroom, Feb. 20, 8.15 P. M. 



Metropolitan Art Association — At the An- 
derson Galleries, 15 East 40 St.— Renwick 
C. Hurry collection, Americana and New 
York Views, some on old blue china, Feb. 
20-21, 8.15 P. M. Collection of paintings 
and art objects formed by the late Wm. 
H. Metcalf of Milwaukee, Feb. 18, 2:30 
and 8:15 P. M. 



EXHIBITIONS NOW ON 



It is a veritable masterpiece, and 
those art lovers who fail to see it will 
have missed an exceptional opportuni- 
ty. The anonymous owner is to be 
warmly congratulated on its posses- 
sion. J. B. T. 



PORTRAITS OF DISTINCTION. 

Eight unusually fine, satisfying and 
typical examples of the early English 
masters, Gainsborough, Reynolds, Rae- 
burn, Romney and Hoppner, with two 
exceptions, from the collection of the 
late Charles Wertheimer, all loaned by 
their American owners to the firm 
through which they were imported and 
purchased — are on exhibition through 
Feb. 25 at the galleries of this firm, 
Scott and Fowles, No. 590 Fifth Ave., 
and form, not alone an almost unique 
display, but one whose quality and 
beauty make it the best of its kind ever 
held in the Metropolis. 

The single example of Gainsborough 
is the oval bust portrait of "Miss Lin- 
ley," afterwards Mrs. Richard Brinsley 
Sheridan, the "Picture with the roman- 
tic history," as it was brought into 
Christie's some years ago covered with 
dust and in poor condition by an old 
lady and sold for a few shillings. Later 
its beauty and value were discovered 
through cleaning and it was sold for a 
large figure. The work, in its refine- 
ment of treatment, color and feeling 
shows Gainsborough at his best. The 
flesh tones are like ivory, and the ex- 
pression sweet and alluring. 

Reynolds is well represented — if not 
as adequately as his fellows, by a por- 
trait bust sketch of "Lady Bamfylde" 
—for the famous full length present- 
ment of the same "Grande Dame." 

There are two Romneys, a half 
length portrait of Mrs. Johnson, nee 
Ponsonby, shown at the Berlin exhibi- 
tion in 1908, painted in the artist's 
broader manner, and typically strong 
and true, and a most lovely full length 
seated double presentment of Mrs. 
Corbet and Child," which comes direct 
from the Corbet family — exquisitely re- 
fined in expression, wonderful in the 
handling of the whites of the gowns, 
and with a most effective background 
of hill and river. 

The three examples of Hoppner 
show him at his best and are indeed a 
treat to study. They are the half 
length standing portrait of "Miss 
Coussmaker," which Skipton well says 
is "a brilliant example of Hoppner's 
work in this style, both as * regards 
character and technique," and in which 
the handling of the lovely blues and 
whites of the gown, is masterly, the 
three-quarter length standing present- 
ment of "Mrs. Parkyns, afterward 
Lady RanclifTe," which is so fine a per- 
formance as to lead to the reflection 
that if the artist had always painted as 
well, he would rank with Gainsbor- 
ough, Reynolds and Romney, without 
question, and the rarely truthful, rich- 
ly colored and expressive "Portrait of 
Lady Augusta Herbert as a Child," in 
which the red cheeked, picturesquely 
garbed little maiden holds with both 
hands a quaint hat, so that the wind 
may not remove it — a fascinating pic- 
ture in every way. 

But fine and beautiful as are all 
these, the Raeburn group portrait of 
the "Three Children of the Elphin- 
stone family" is really the "clou" of the 
exhibition, and the greatest example of 
the Scottish master yet imported. 
When shown at Berlin in 1908, Dr. 
Bode is said to have termed it "The 
greatest Raeburn in the world." In 
composition, color, expression and 
masterly painting, the work defies de- 
scription. 



Robert Blum Memorial Display. 

The Memorial Exhibition arranged by the 
friends of the late Robert Blum and now on 
in the Berlin Photo Co.'s Gallery, 305 Madi- 
son Ave., is especially interesting to those 
who knew the dead painter, his sweetness of 
character and devotion to his friends, and 
who mourn his early passing. 

While many of the works shown do not 
represent the dead artist at his best, they 
all, however, reveal his rare delicacy of 
touch and sympathy with his subjects. All 
of the pictures have been loaned, while 
some are for sale, the proceeds to be used 
to establish a scholarship or to erect a mon- 
ument in his memory. Several of the 
works have been given by Mrs. Henrietta 
Haller, sister of the artist and William J. 
Baer, the latter, one of his most devoted 
friends. 

Many of the pictures were painted in 
Japan, where he went in 1890 for Scrib- 
ner's Magazine. The original of his charm- 
ing "Geisha Girl," reproduced in Scrib- 
ner's in the early nineties, is here, as also 
the familiar "Orange Fan" and "Japanese 
Girl." A sketch of his well-known deco- 
ration for the old Mendelssohn Hall is 
shown, but it scarcely does justice to the 
beauty of color, grace of line and charm 
of composition that made the finished work 
so popular. It is by this well-remembered 
decoration and such works as "The Lace 
Makers," owned by the Cincinnati Mu- 
seum, and "The Candy Seller of Japan" 
owned by the Metropolitan Museum, that 
his rare artistic gifts must be judged. 

There is, happily, in the present exhibit, 
a study for "The Lace Makers," which is 
charming, and many of the drawings are 
delightful. In a case in the inner gallery 
are a number of letters written by the dead 
artist to his intimate friends, William M. 
Chase, the late Otto Bacher, and Mrs. 
Bacher, Jules Turcas, William J. Baer and 
others, which are of the greatest interest, 
as they breathe his keen appreciation of the 
beautiful and his rare sense of humor. 
Many of them are illustrated with hasty pen 
pictures of the characters he met in his 
travels, and these reveal the "human" side 
of his nature even better than his more 

studied works. — v.-- 

Gardner Symons at Macbeth's. 

Dignity and strength characterize the ex- 
hibition of recent work by Gardner Sy- 
mons, now on at the Macbeth Galleries, 
450 Fifth Ave, through Feb. 24. Of the 
fifteen canvases shown, eleven are his de- 
servedly popular American winter subjects. 
Clear-aired, with their usual good propor- 
tion, and painted with that purpose and de- 
cision which has made him one of America's 
leading landscapists, these sndw and ice- 
scapes make a lasting impression. That he 
can paint other subjects with equal skill, is 
proven by four excellent works, "Winter 
Stood at the Gate," a soft brown-toned 
landscape which makes a strong appeal, 
"Cornish Village," ably handled, "Under a 
Blue Sky," the only marine, a virile, good 
work, and "Great Western Viaduct, Corn- 
wall, England," the latter painted in 1894. 

"The Breaking of the River Ice," which 
greets the visitor on entering the gallery, 
and which received the bronze medal at the 
recent Corcoran Gallery exhibition in Wash- 
ington, is undoubtedly one of the artist's 
best works. True to nature, broadly and 
sincerely painted, it is a work of rare and 
lasting quality, "Mist and Winter Thaw," 
is a simply presented and beautiful canvas 
with soft atmospheric tones and tender feel- 
ing. Not less impressive are "A Snow- 
Blocked Village," "Winter Glow" and "The 
Winding River." 

Coming Painters and Sculptor's Show. 

Preparations are now complete for the 
opening of the long anticipated American 
Painters' and Sculptors' Exhibition of In- 
ternational Modern Art, at the Sixty-Ninth 
Regiment Armory, Lexington Ave. and 26 
St. The public will be admitted Tuesday 
next, Feb. 18. Those who have spent their 
money and time in organizing the affair 
hope to offer the New York art public an 
exhibition such as it has never seen before. 
Their chief object has been to give Ameri- 
cans, who do not visit Europe every year, 
an opportunity to see the very latest Euro- 
pean art productions, and, therefore, the 
work of foreign artists, both painters and 
sculptors, is to have precedence in the 
display over that of Americans, but for this 
year only. Hereafter the Society will devote 
its efforts to furthering the "independent" 
art of America. Much has been written and 
said in advance about this "great and un- 
usual" exhibition and the art public awaits 
its opening with keen interest. ~ 

Gutzon Borglum, who recently resigned 



in wrath and through a sensational letter 
to the press, his Vice-Presidency of the So- 
ciety (how Borglum does love the limelight 
and the "Thunder of the Captains and the 
shouting"), has been succeeded by Thomas 
Mowbray Clarke, whom he indirectly ac- 
cused of running the Sculpture Committee 
as a "One-man" affair. 

The sudden and hurried departure of 
Leon Dabo, who with Borglum really or- 
ganized the new Society, almost on the eve 
of its first exhibition, is as yet unexplained. 

It now transpires that the "Domestic 
Committee" of the Society, which passed 
upon the pictures and sculptures submitted, 
and the identity of whose members has been 
kept secret, was composed of Arthur B. 
Davies and William Glackens. 

The exhibition has been planned with skill 
and precision. Every picture was marked 
and numbered as it was received at the 
storehouse where the art works have been, 
awaiting the vacating of the Armory, and 
the systematic arrangement is highly com- 
mendable. The officers have worked in 
complete harmony, excepting for the Borg- 
lum affair. The Armory has been artistic- 
ally and tastefully decorated. Two post- 
card booths have been placed at the en- 
trance, and the cards have been numbered, 
so that the purchaser will have no difficulty 
in selecting the cards he desires. 



C. G. MACKLIN, Pres. 



J. SUSTER, Sec'y 



Newcomb-Macklin Co. 

PICTURE FRAME MAKERS 
233 Fifth Ave. New York 

G. ALEXANDER McCOY, Manager 

Better Frames V Better Finishes 

Lower Prices a nd Satisfaction Guaranteed 

TELEPHONE 2 64 6" MADISON SQUARE 



Established 1847 J. JORY 

LEBRUN 
Old and Modern Frames 

556 Fifth Avenue 50 Rue St. Lazare 

NEW YORK PARIS 



PICTURE FRAMES 

Original designs on hand to select froirt 
for both Pictures and Mirrors. 
Etchings, Engravings and Other Printt 

CLAUSEN ART ROOMS 

621 Madison Avenue Near 59th St.' 



Bertschmann & Maloy 

Insurance on Pictures, etc. 

AGAINST ALL RISKS ANYWHERE 

Mo*t of largest art dealers our customers to whom we can refer 

18 EXCHANGE PLACE, NEW YORK 



Frink Picture Lighting 

Is a guaranteed system of picture illumination, 

which brings out the characteristics of each picture. 

We make a specialty, of picture and gallery lighting. 

SEND FOR OUR ROOKLET 

H. W. JOHNS MANVILLE CO. 

Sole Selling Agents for Frink Products 
NEW YORK AND EVERY LARGE CITY 1719 



Henry Newton Veitch 
Antique 8>iiu*r and #lpffieft JJlat* 

WHOLESALE AND EXPORT 

2 Carlton St., Regent St., London 

Author of "Sheffield Plate, its Hls'.ory, Art ana 
Manufacture" $6.25 net 



Steinway & Sons 

Art Department 

107 & 109 East 14th St. New York City 

Consistent and harmonious 
constructional and decorative 
appointments of a home de- 
mand a piano case to corre- 
spond. 

STEINWAY & SONS 

will complete cases after art- 
ist's and architects' own de- 
signs, and under their per- 
sonal supervision, always pre- 
serving the acoustical quali- 
ties of the instruments. 
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EXHIBITION CALENDAR FOR ARTISTS- 



CARNEGIE INSTITUTE, Pittsburgh, Penna. 

Entry blanks from Europe must be received by Feb. 28 

Entry blanks from America by Mar. 10 

Exhibits collected in New York by Budworth Mar. 12-15 

" Boston by Stedman & Wilder Mar. 12-15 

" Chicago by W. S. Thurber Mar. 12-15 

" Philadelphia by C. F. Haseltine . . . . Mar. 12-15 

Exhibits collected in London by Dicksee Feb. 12-15 

Exhibits collected in Paris by Paul Navez Feb. 12-15 

Opening of exhibition Apr. 24 

AMERICAN WATER COLOR SOCIETY, at Knoedler Galleries, 556 Fifth Ave. 

Exhibits received by Budworth Feb. 24 

Opening of exhibition Mar. 3 

Closing of exhibition Mar. 15 

NATIONAL ACADEMY OF DESIGN, 215 West 57 St. 
Eighty-eighth annual exhibition. 

Exhibits received Feb. 26-27 

Varnishing Day Mar. 14 

Opening of exhibition • .Mar. 15 

Closing of exhibition Apr. 20 



Arthur R. Freedlander has recently 
completed a full-length portrait of 
Miss Eva Swain, the successful Ameri- 
can dancer, who has been engaged this 
winter as premiere danseuse at the 
Metropolitan Opera House and who is 
the first American to occupy this posi- 
tion. The color scheme of the portrait, 
which shows the dancer perched grace- 
fully on her toes, is pink, and harmo- 
nizes with the soft gold of her hair. 
The canvas will soon be exhibited at 
one of the leading Fifth Ave. Gal- 
leries, after which it will be shown at 
the Copley Galleries, Boston. 



WITH THE ARTISTS 



The Municipal Art Society held a 
meeting in the Galleries of the Nation- 
al Arts Club on Wednesday. The sub- 
jects of "Street Lighting," "Municipal 
Lighting," "Illuminated Signs," and 
"Municipal Buildings," were discussed. 
The speakers were Arthur Williams, C. 
F. Lacomb, William Wentz, and Chas. 
R. Lamb. 



Good work is done by the Art Com- 
mittee of Saint Mark_'s-in-the-Bowerie, 
Tenth St. and 2nd Ave. The exhibi- 
tion which opened on Feb. 8 to con- 
tinue through March 1, has attracted 
numbers of East Side art lovers. The 
exhibitors are Arthur W. Dow, Louise 
B. Hancock, Childe Hassam, Luis Mo- 
ra, Emily Nichols Hatch, and Francis 
Newton. 



Frederick J. Boston, whose studio is 
in the Ovington Building, 246 Fulton 
St., Brooklyn, has organized a class 
which has proved successful, and 
which has greatly increased this Win- 
ter. He has some high keyed, tender 
landscapes, painted at New Milford, 
Conn., last Summer and ^ Autumn, 
which are unusually charming. 

Eleanor C. Bannister recently re- 
turned from Chicago, where she paint- 
ed a number of portraits, among them 
one of Mr. Victor Keane. Another of 
her recent works is a presentment of 
Mr. George Brackett for the Brooklyn 
Institute. She expects to leave for 
California within a few weeks to re- 
main until May. 

Louis Keila, a clever young sculptor, 
has recently modeled a portrait bust of 
Mr. Alfred Frueh, the well known car- 
toonist; an excellent likeness and a 
good presentation of character. 

Miss Dorothy Cason, of Rochester, 
who spent last Winter at the Classica 
School in Rome, is to fill the position 
of Professor of Art History at Wells 
College. The office was made vacant 
by the resignation of Dr. Preston, who 
married Mrs. Cleveland. 



George R. Barse, Jr., is spending the Win- 
ter in the West, where he has been paint- 
ing a number of portraits, among them a 
presentment of Mr. George E. Kessler, the 
Kansas City landscape architect. He has 
also painted portraits in Indianapolis, Cin- 
cinnati and Memphis, and is now at work 
upon one of Mr. W. W. Cockins of Law- 
rence, Kansas. He expects soon to return 
to his Eastern studio in Westchester Co. to 
remain until Spring, when he will go to 
Italy. 

George W. Picknell has recently returned 
to this country after spending six years in 
the North of France. He has bought a place 
in the "Silver Mine" colony of artists at 
Norwalk, Conn, where he is at work upon a 
large mural painting for a Boston hospital. 



Charles Winter and his wife, Alice 
Beach Winter, are busy as usual in 
their studio, 43 East 59 St., with illus- 
trating and composition figure painting. 
At present they are devoting consid- 
erable time to the promotion of "The 
Masses/' a revolutionary publication 
for the advancement of Socialism. A 
number of well-known artists and 
writers are contributors. The artists 
are John Sloan, Arthur Young, Alice 
B. Winter, Charles Winter, A. Popini, 
H. J. Turner, M. Becker and William 
W. Nutting, and occasionally W. 
Glackens. The December issue had an 
I interesting drawing by Robert Henri. 
Among the writers for the publication 
are Eugene Wood, Hayden Carruth, 
Max Eastman and others. 




AUTUMN PIECE, 
By Louis D. Vaillant. 
In Gimbel Bros. Exhibition. 



Frederick Thompson is spending the 
winter at the Hotel Avon, where he 
has been painting a number of his po- 
etical landscapes, from sketches made 
at Martha's Vineyard last summer. His 
recent work shows a remarkable im- 
provement over anything he has yet 
done, and its delicacy of handling, ten- 
derness of feeling and charm of color, 
'.promise him for a successful future. 



Zelma Baylos has recently taken a 
. studio in the Sherwood Building, 
where she is painting a portrait of Mr. 
Uriah Hill. The work, when comple- 
ted, will be placed in the Uriah Hill 
High School, at Peekskill. 

Louis Paul Dessar, who was ill at 
his studio at Lyme nearly all of last 
Summer and Autumn, has quite recov- 
ered his health and now has^ several 
canvases under way at his studio in the 
67 St. building. Among them is an 
"Early Morning" canvas with a charm- 
ing, silverv quality, which is intended 
for Mr. William T. Evans. 



At his studio in Carnegie Hall, G. 
Glenn Newell, is showing some inter- 
esting landscapes and cattle pictures, 
painted recently at his home, Dover 
Plains, N. Y. "The Coming Storm" 
and "The Pool, Oct.," two of his new- 
works, are unusually fine. He plans to 
hold an exhibition at the Arlington 
Galleries in the near future. 



Arthur Crisp has been for some time 
in the Healy Studio Building, Colum- 
bus Ave. and 66 St., where he is paint- 
ing three decorative panels for a blue 
and gold Colonial dining room in a 
large country house. 



HIGH LOCAL PRAISE. 
Albright Gallery a Wonder. 

"The Albright Art Gallery (of Buffalo) 
is the finest structure, devoted exclusively 
to art, that stands in the wide world. It 
means, that in the course of time, Buffalo 
shall become one of the first art cities, so 
that citizens of all countries shall read of 
the glories of that noble temple and come 
from the ends of the earth to behold its 
treasures." — Buffalo News. 



A California Master. 

A painting by Arthur Atkins is offered 
for sale. Nothing of equal importance has 
occurred in the art affairs of San Francisco 
for a very long time. The day will come 
when the paintings of Arthur Atkins will 
be brought together in a permanent exhi- 
bition. When that happens California can 
take to herself both pride and honor, for 
she will then show to the world that to 
which the world will render homage. But 
the distinction brought to California by Ar- 
thur Atkins is hers now; it is only for rec- 
ognition of it that we must wait. * * * 

He died in 1899, aged 26. In the foreword 
to that notable little book, "Arthur At- 
kins: His Letters, With Notes Upon Paint- 
ing," his friend, Bruce Porter, says: "It 
is with the belief that his place in art, his 
influence upon painting in California, will, 
in the future, be perceived as distinctive 
and important, that these^ written words 
are preserved." — San Francisco Call. 



BORGLUM "AT OUTS" AGAIN. 

Gutzon Borglum has resigned as 
vice-president and chairman of the 
Sculpture Committee of the Associa- 
tion of American Painters and Sculp- 
tors. 

In letters addressed to the Association 
and to Walt Kuhn, its secretary, Mr. 
Borglum charges that the constitution has 
been willfully violated, that the selection 
of exhibits for the exhibition which opens 
Monday next, has been performed improp- 
erly, and that consequently the exhibition 
will not be representative of America's 
ability in sculpture. 

Mr. Borglum's criticism falls, as heavily 
as on any one else, on Arthur B. Davies, 
President of the Association, and on John 
Mowbray Clarke, fellow members with Mr. 
Borglum on the Sculpture Committee. 

In his letter to the Association, Mr. Borg^ 
lum said: 

"We united on principles of fairness, an 
unprejudiced attitude toward all art and the 
generous exhibition of all sincere work 
wherever found. * * * Hardly a tenet 
of our constitution has not ueen broken, in 
letter and principle. * * * The Sculpture 
Committee has never been completed, and 
seeing the unauthorized gathering of work 
unknown to the committee as a whole and 
the unwarranted rejection everywhere of 
splendid work, I asked that my committee 
be given the same standing under the con- 
stitution as other committees. This was 
done — only to be revoked in my absence." 
"I cannot consider these things lightly. 
This may be a color orgy — 'getting .the 
best of the Academv,' 'putting one over' — 
but on whom? It ought to be a great, large 
spirited movement, bulwarked by sincerity 
and unselfishness, or else it is a 'fake* and 
a masquerade. We have led the public to 
expect something and we are fooling them. 
We have got their interest on false pre- 
tenses. Sculpture as it really exists in 
America will not be shown, because it has 
not been given a chance — not a fair chance." 
Messrs. Davies and Kuhn, in their reply 
to Mr. Borglum, said: 

"We deny that our constitution has been 
broken. We deny your pretense that the 
Sculpture Committee has never been com- 
pleted." 

"You now complain of the committee's 
selections and rejections, when, in fact, you, 
with the other two members of the commit- 
tee, unaimously approved its decisions. We 
deny utterly your absurd assertion that 
sculpture as it exists in America will not 
be adequately shown, or that what you call 
American sculpture has not been given a 
fair chance." 

"But above all we denounce and condemn 
the absurd charge that there has been abuse 
and misuse of public confidence. The work 
of our association in organizing this great 
exhibition of modern art will speak for it- 
self. By that we will be judged. Your 
excitement and hurt vanity cannot change 
that verdict." 



Pictures Sold at Gimbers Show. 

The following pictures were sold from 
the exhibition of paintings by American art- 
ists which closes today at the Gimbel Bros. 
Galleries, Broadway and 33 St.; "Meadpw 
Brook," by George Ml Breustle, "Canadian 
Wilderness," by Carl Rungius and "Au- 
tumn Piece," by Louis D. Vaillant, the last 
reproduced in this issue. 

Several other paintings are under con- 
sideration by purchasers. 



Architectural League Lectures. 

A free illustrated lecture on "The Res- 
toration of the City Hall" was given in the 
Architectural League rooms, Fine Arts 
Building, Feb. 8, by John Quincy Adams. 
At 8.30 this evening J. Monroe Hewlett will 
lecture on "Training in the Decorative 
Arts," and on Feb. 22 at the same hour a 
free talk will be given by Charles W. Llea- 
vitt, on "Landscape Architecture of Today." 

ARTISTS' CARDS. 



25 cents a line — minimum 4 lines. 



MAGDA HEUERMANN 

Miniature Painter 

Instruction 

Fine Arts Building :: :: :: :: Chicago 



CHASE ART CLASS IN ITALY 

Instructor, William M. Chase. 
Seeing picturesque Italy from Naples to 
Venice. Sketching and painting in Venice. 
Studio. Costume models. Membership 
limited. Expenses moderate. Address 
C. P. Townsley, Director, 180 Claremont 
Ave., New York City. 



A BARGAIN — Large duplex studio apart- 
ment to let at a greatly reduced rate owing 
to lateness of season. Naegele, 27 West 
67th St., New York. 
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In our humble opinion the matter 
will be settled, not on precedent or 
party "principles," but on economic 
and political grounds, and that while 
the present absurd twenty and one 
hundred year provisions may be done 
away with — the Democratic Party will 
impose a duty on art. We predicted 
this as long ago as last August when 
we called the attention of dealers and 
collectors to the danger that menaced 
them in the return of the Democrats to 
power. As we said last week, while we 
favor free art, and would deplore the 
imposition of any duty — if it is decided 
to impose such duty — the large inter- 
ests involved should soon get together, 
and plead for a flat specific duty on all 
art works over $700 in value — the old 
duty of 15% on all below that sum in 
value, and for the free admission of the 
work of all dead artists. 



CORRESPONDENCE. 

Old Masters and Experts. 

N. Y., Feb. 11, 1913. 

Dear Sir: — The enclosed editorial from 
the London Standard has just been received 
by me from a correspondent, and, deeming 
it so worthy of reprint, I have pleasure in 
sending it herewith. 

Yours very truly, 
Walter P. Fearon, Cottier & Co. 
N. Y., Feb. 6, 1913. 



BUREAU OF EXPERTIZING. 

Advice as to the placing at public or private sale 
of art works of all kinds, pictures, sculptures, fur- 
niture, bibelots, etc., will be given at the office of 
the American Art News, and also counsel as to the 
value of art works and the obtaining of the best 
"expert" opinion on the same. For these services 
a nominal fee will be charged. Persons having art 
works and desirous of disposing or obtaining an idea 
of their value, will find our service on these lines 
a saving of time, and, in many instances, of un- 
necessary expense. It guarantees that any opinion 
given will be so given without regard to personal or 
commercial motives. 



THE ART TARIFF. 

Conflicting stories, both proceeding 
from what would appear to be the most 
reliable sources, come from Washing- 
ton regarding the attitude of the Dem- 
ocratic leaders in the House and Sen- 
ate towards the proposed revival in the 
new Tariff bill, of a duty on art other 
than the present twenty and one hun- 
dred year provisions, and also as to the 
probable action on the subject. 

We are informed, on the one hand, 
that the Democrats, once in power, 
will assuredly urge and adopt a high 
tariff on art, even 35% on pictures mod- 
ern or old is suggested, on the ground 
that as the country must have revenue, 
and the present tariff schedules on ne- 
cessities are to be cut to pieces — the 
luxuries of the rich and notably art, 
should pay heavily. On the other hand, 
we are told by persons, well posted as 
to coming legislation at Washington, 
that art will assuredly be free under 
the new tariff bill, as a tariff on art is 
contrary to Democratic principles, and 
that it was the Democratic Party 
which first reduced the art duty in the 
Wilson bill. These last also state that 
President-elect Wilson is strongly op- 
posed to any art duty. 



OLD MASTERS OUTPUT, 

Messrs. Emile Sperling and Rene 
Gimpel, those eminent foreign dealers ( ?£* S^^S^AS^ 
in Old Masters, have recently held a 
symposium in the columns of a New 
York daily, the former arguing that 
the supply of genuine Old Masters was 
never so scarce as now, and the latter 
that the high prices paid by Americans 
and their willingness to continue to 
pay such high prices, has resulted in 
the greatest output of Old Masters 
ever known. 

Each man is of course entitled to his 
opinion in this matter, but it seems to 
us, that to employ the picturesque lan- 
guage of Dickens' "Cap'n Cuttle'' — 
"the bearin' of these remarks lies in 
he application on 'em." 



SHILLING OPTION ON MADONNA. 

A special cable to the "New York Times," 
from London, brings the. following strange 
story of the painting alleged to be Ra- 
phael's "Madonna della Quercia," exhibited 
under armed guard at the Hotel Cecil for 
rich Americans to view, and, incidentally, to 
offer to purchase, told in the High Court 
Feb. 10. The court was asked to quash 



What constitutes the value of an old 
master? This ancient question, far 
more ancient than is generally sup- 
posed, is revived by the controversy 
over the Madonna della Quercia, by or 
attributed to Raphael, as the auction 
catalogue put it. 

"To the public innocent of connoisseur- 
ship the prices of works of art and the 
wrangles over their age and authenticity 
must be rather puzzling. Why, asks the 
plain man, is a picture worth £100,000 be- 
cause a certain number of quite fallible 'ex- 
perts' declare it to be the work of Raphael? 
And why should its price drop, say, to £100 
or £1,000, if the same body of men unite in 
declaring it to be a mere school picture? 
The picture is the same, whoever did it. Its 
antiquity may be undoubted, the draughts- 
manship perfect, the color fine and pure. It 

may be full of the mysterious and pene- 
4.^4.:^^. _i __.!_; :_i. ;.... _._,y. can gj ve 

understood 
by the commonest clod, and beautiful also 
to the trained eye. But the 'expert' has de- 
clared against it, and the millionaire col- 
lector turns to something less worthy but 
more authentic. It seems very absurd. 
The value of a pedigree is comprehensible. 
It adds doubtless to the interest of a fa- 
mous picture to have a complete record of 
its history from the time it left the artist's 
studio. To know with certainty that it has 
belonged at various times to a Spanish 
Viceroy, a Dutch Stadtholder, an English 
King, and a French marshal is a tangible 
satisfaction to the owner of today. But it 
very often happens that an old picture, 
whose history cannot be traced further 
than fifty years, is 'discovered' and brought 
into the glare of publicity." 

Then comes the usual wrangle whether 
it is or is not by Hals, or Rembrandt, or 
Velasquez, or Titian, or some other fa- 
mous master. Such a picture must, of 
course, have merits of some sort, but the 
merits seem to be the last subject of dis- 
cussion. We hear little of the splendour 
of the artist's achievement, but a great deal 
about signatures, brush marks, the chemical 
composition of the paint, and the texture 
of the canvas. Nobody takes the broad 
ground that the picture is first-rate in it- 
self, and if not by Velasquez then by some 
one quite as great as Velasquez." 

"That is not the Expert's way. —He does 
not use his eyes, but trusts to a microscope 
and chemical analysis. And yet these ex- 



"The original home of the picture was 
Venice," said counsel, "but it was removed 
by the Republican armies. Since then it was 
lost sight of until recently discovered, when 
it was brought to this country and exhibited 
at the Hotel Cecil." 

"A company was tormed to advertise and 
exploit the masterpiece. In April last one 
of the three plaintiffs, Mr. Bisci, gave an 
option on the picture to Sandro Guenazzini, 
head waiter at the Hotel Cecil, agreeing to 
sell the 'Madonna' for £40,000 ($200,000). 
The option cost a shilling. Guenazzini ap- 
pears to have successfully negotiated the 
sale of other paintings to Americans, owing 
to his position at the hotel, as he was able 
to meet many rich Americans there. He 
eventually sold the 'Madonna' to an Anglo- 
Russian company for £40,000 ($200,000), 
and an agreement was entered into whereby 
he was to receive two-thirds of the profits 
the company made on a resale over this 
sum. 

"Meanwhile an action was brought against 
the company and Guenazzini by an Italian 
gentleman, who sued for the return of the 
picture as its owner, with damages for its 
detention. An injunction was asked for pre- 
venting these proceedings, but the court 
now ruled that the picture must be re- 
moved to a safe deposit vault and dismissed 
the appeal." 



. _ ._ _, a 

recent decision of Mr. Justice Bucknill, who. 

ordered the picture to be placed in a safe- perts, on whose judgment we are expected 
deposit, pending certain litigation proceed-' 10 re ly witn a faith that should be reserved 
ings^ for higher purposes, make the coarsest 

blunders. Our generation is perpetually re- 
versing the judgments of its predecessors. 
The great Continental galleries are full of 
Tintorettos, Correggios, Raphaels, Ru- 
benses, and Titians which were once held 
to be unquestionably authentic, but which 
are put down as school pictures by most 
modern critics. And our own critics' sol- 
emn pronouncements are just as likely to 
be ridiculed in the days of our grandchil- 
dren." 

"The whole gamble in 'old masters,' in- 
deed, has very little to do with a love of art, 
and very much to do with two common hu- 
man weaknesses— rgreed for money and 
vanity. The man who gives £100,000 for 
a picture either wants to sell it for a profit, 
or, if his circumstances make a profit indif- 
ferent to him, he wants to keep it as a kind 
of trophy. Collecting on this scale is merely 
a splendid form of scalp-hunting. Hence 
the vast importance of the authenticity of 
your scalp. It is valueless unless you can 
assert with some assurance that it was 
torn from some distinguished head. Really 
cultivated men are no more immune from 
the weakness than the rich pork butcher 
who determines to surround himself with 
masterpieces. The world has not forgotten 
Dr. Bode and the Leonardo da Vinci bust 
of Flora. This wax image was admitted 
to be beautiful. But whether it was worth i 
£8,000 or £8 depended on whether it was i 
the work of Leonardo or one Lucas. Hence 
analysis of the wax and other experiments 
totally unconnected with the aesthetic ap- ! 
peal of the statue. Even Ruskin has been 
suspected of raving over Turner drawings ; 
which Turner's brush had never touched,- 
and grave doubts exist as to the attribu- 
tion of several 'important' works added of 
late years to the National collections." 



Paul Helleu sailed on La Lorraine 
on Thursday for Paris. 



By the will of John M. Lohse, who 
died Nov., 1911, the Metropolitan Mu- 
seum receives $8,000. 



"As to the general public, its taste is nat- 
urally influenced by the verdict of the ex- 
pert and the auction-room. Every expens- 
ive picture which makes its appearance in 
a gallery draws a crowd of reverential ad- 
mirers. They may know nothing whatever 
as to the reasons, possibly not artistic at 
all, that make it a valuable acquisition; 
enough to know that it cost a large for- 
tune, and must therefore be beautiful. Thus 
a Flemish or Italian 'primitive' is wor- 
shipped in exactly the same spirit as a 
Gainsborough portrait or a Corot land- 
scape — a fact that largely explains the ex- 
traordinary attitude of the average man 
towards art in general. Broadly speaking, 
not one picture buyer out of ten ever lays 
out his money in satisfying his own taste; 
his purchases are nearly always dictated 
by considerations as to whether a picture is 
likely to 'keep its price,' or as to whether 
it will be generally approved by people with 
pretensions to connoisseurship." 

"Of course this attitude is generally bad 
business, from the lowest point of view. 
The money gain, as well as the enjoyment, 
belongs to those collectors who, like the 
late Justice Day, care for merit and merit 
only. He bought freely from the great 
nineteenth century Frenchmen and Dutch- 
men when their works were cheap, and his 
heirs benefited largely by his discrimina- 
tion. The multiplication of this type of 
collector would be a great advantage to 
contemporary art. The expenditure of mil- 
lions on old masters is rather a futile busi- 
ness after all. A tithe of the money spent 
in encouraging living talent would at once 
stimulate the true artist and discourage 
those eccentricities into which some mod- 
ern painters are led, out of sheer despair 
of attracting patrons by legitimate means." 
—London Standard, Jan. 18, '13. 

Great News from Berlin. 

Editor American Art News. 
Dear Sir: 

I have received the following important 
news from my Berlin correspondent which 
may be of interest to your readers. 

The discovery is to be made next Thurs- 
day of a long lost Rembrandt, thought to 
have been destroyed in the Badenhausen 
Palace fire of 1791. This, one of the great- 
est works of the famous master, will be 
found under seven coats of whitewash in a 
small chapel near Pumpernickel, which is 
being demolished to make room for cavalry 
barracks. This masterpiece is known as 
"The Burgomaster's Nieces," and its gen- 
uineness is vouched for by Prof. Bunko- 
stein of the Royalschloss Museum, who rec- 
ognized the same, peculiarities in the left 
hand of the eighth niece as are found in the 
hand of Rembrandt's wife. Monsieur "Le 
Snide," the great Paris "expert" has al- 
ready written an interesting and convinc- 
ing brochure, proving beyond all question 
the work one of Rembrandt's best period, 
basing his opinion on the fact that the 
watch held by the third niece is similar in 
design to the watch in "The Night Watch." 

This magnificent work is already exciting 
interest among American millionaire-art 
lovers, but it has not yet been assigned to 
the one who is to give two million dollars 
— not marks — for it. 

Sincerely yours, 

h. w. w. 
N. Y., Feb. 12, 1913. 



More Kind Words. 



Editor American Art News, . 
Dear Sir: 

I often have gratitude to your excellent 
Art News for the information it gives me, 
and I am particularly grateful now that it 
informs me of the sad news of the death of 
my dear old friend, A. A. Hirch, as it will 
enable me to write the sorrow I feel to his 
widow. We lunched with them so happily 
last Spring. 

During the four years Sargent and I oc- 
cupied our studio together at 73 Rue Notre 
Dame des Champs, he occupied the adjoin- 
ing studio and Dr. Sargent when he left us 
had asked him to have a fatherly eye over 
the two young men adjoining. 

He ultimately annexed our studio to his 
own when Sargent moved to the Ave Ber- 
tier. Yours truly, 

Carroll Beckwith. 

N. Y., Feb. 14, 1913. 



Praise That Is Appreciated. 

American Art News Co., N. Y., 

Dear Sirs: — I inclose check for a year's 
subscription to your good paper. 

I very much appreciate the valuable in- 
formation on the McMillin sale, contained 
in the issue of your paper of Jan. 25 and 
trust that you will also give a complete list 
of the prices obtained at the coming sales 
of the Borden and Evans collections, as this 
information alone is worth more than the 
price of subscription. 

Very truly vours. 

H. W. Anderson. 

50 State St., Boston, Mass., Feb. 11, 1913. 



AMERICAN ART NEWS 



LONDON LETTER. 

London, Feb. 5, 1913. 
A sensation of the week was caused 
here by the mutilation of four oils — 
two Constables and two Richard Wil- 
sons — in the National Gallery, luckily 
canvases of comparatively small value. 
There was no attendant present in the 
room. at the time but even had there 
been, it does not follow that it would 
have been possible to prevent the dam- 
age consequent on a smart blow on the 
glass and a deliberate stab with a 
sharp knife. The question of the effi- 
cient protection of exhibits in our na- 
tional collections is by no means an 
easy one, and its difficulties do not ap- 
pear to have yet been satisfactorily 
solved. The damage was inflicted by 
a man who describes himself as an art- 
ist of Dorset, and who gives no rea- 
son for or explanation of his action. 

Some extremely interesting Indian 
pictures have been lent to the South 
Kensington Museum by the Maharaja 
Gaekwar of Baroda. In these, delicacy 
of treatment and accuracy of detail are 
shown to be compatible with broad- 
ness of effect and a certain curious 
boldness of design. The pictures are 
for the most part not more than a few 
inches square and into the small space 
is * crowded an incredible amount of 
rich and decorative work. The exhibi- 
tion makes the visitor marvel that this 
side of things should have been hith- 
erto so much neglected by the collec- 
tor. It is likely, however, that before 
long we shall see an impetus given in 
the direction of these old Indian paint- 
ings. 

American visitors to London will 
miss a valuable opportunity if, when 
in the neighborhood of Old Bond St., 
they should omit a visit to the beauti- 
ful Georgian house at 3 Clifford St., 
which Messrs. Owen Grant, Ltd., have 
converted into galleries for the exhibi- 
tion" of 'their' inter eating' collectid ft 'of 
rare pieces of antique furniture. Each 
room is furnished as though lived in, 
and gives the impression of being in 
actual occupation, an exceedingly prac- 
tical arrangement, since it gives visi- 
tors the opportunity of observing the 
effect of furniture and decorations in 
actual use. Although it may justly be 
claimed that there is little on view that 
may hot be termed a "museum piece," 
one special room is set aside as a mu- 
seum for a number of unique and his- 
torical examples of very early work, 
destined to remain permanently in the 
possession of the firm, and not intend- 
ed for sale. Among the exhibits are a 
number of fine chairs of the reign of 
Henry VIII and the bellows belonging 
to Queen Elizabeth. Messrs. Owen 
Grant make a specialty of the restora- 
tion of old mansions and many a fine 
historical house has, under their skilful 
management, recovered its original 
glories after having for centuries been 
allowed to lapse into neglect and dis- 
repair. Of these Hurstmanceaux is a 
notable instance. A fine panelled room 
of the early Tudor period is at present 
on view at Clifford St. 

At the Ryder Gallery, Albemarle 
St., a pleasing, but unpretentious exhi- 
bition, consists of water color draw- 
ings and paintings on silk by Hubert 
Jarvis. Of these the water colors are 
the more successful, betraying a nice 
sense of atmosphere and a good feeling 
for tone. Three, it may be noted, have 
been purchased for the National Gal- 
lery at Brisbane. 

The prices made at the recent sale 
by Sotheby's of the Egyptian collec- 
tion of antiquities belonging to Mr. 
Robert de Rustafjaell were not high. 
One of the most interesting of the 
items was a painting on canvas, in ex- 
cellent preservation, and considered 
-one of the earliest known examples of 



pictures executed in this manner. This 
represents the Goddess Hathor in the 
form of a cow, surrounded by worship- 
pers. It was discovered at Thebes in 
a mound of "debris" and measures, 
with its fringe, 21x12 inches. For this 
Messrs. Wallace gave £195. Mum- 
mies, it is observed, from the prices 
given at this and other recent sales, no 
longer fetch the figure they did, even if 
they belong to a pre-dynastic period, 
and £30 is now quite a respectable 
sum for a good specimen. 

At a recent sale at Christie's, Mes- 
srs. Gorer bought for £94.10 a Chinese 
vase of the bamboo pattern, enamelled 
with flowers "famille verte" on a green, 
yellow and aubergine ground, and 
standing 8^4 inches high. A Persian 
rug with a conventional design of foli- 
age and arabesques in polychrome on 
a ruby center, and with a border in 
white and deep blue, was secured by 
Messrs. Greville for £89.5. A suite of 
Adam furniture, consisting of six arm- 
chairs, six chairs and a settee, carved 
with foliage and painted white with 
gilt decoration, fetched £152.5. 

L. G.-S. 



PARIS LETTER. 

Paris, Feb. 5, 1913. 

The present art season of 1913, so 
auspiciously inaugurated by the sale 
of the jewels of Mme. X, is likely to 
witness before long several other 
events of particular interest to art-lov- 
ers. February promises to be rather 
quiet but on the 17th there is to be a 
sale of furniture, together with clocks 
and other art works, all owned by a 
well-known Parisian family. On Feb. 
21 there will be an important sale by 
M. Lair-Dubreuil, of an extremely 
good collection of bronzes by Barye, 
Fratin, Cain, etc. In March, M. Bau- 
doin will sell a collection of pictures, 
boxes and china formed by a well- 
known collector, recently deceased. 
During March also MM. Lair-Dubreuil 
and Desvonges will disperse what still 
remains of the Cheramy collection. A 
few days later the same firm will con- 
duct the third Rouart sale, consisting 
of modern paintings and drawings. All 
these sales are to take place at the Ho- 
tel Drouot. 

At the Galerie George Petit, there 
will be four sales of the greatest im- 




PERSEUS FIGHTING THE MONSTER, 
Bronze from Doucet Sale. 
At J. and S. Goldschmidt's. 

A GAINSBOROUGH SUIT. 

The cable brought the news from 
London last week of a curious suit in 
progress in the law courts there, over 
a Gainsborough portrait of Lady Anne 
Burton. Mr. W. F. Burton, of Burton 
Hall, County Carlow, alleges that a 
portrait painted by Gainsborough in 
1760, disappeared from his house dur- 
ing the tenancy of a Mr. Engeldow, 
and that the picture is now in the pos- 
session of the Agnews, who bought it 
at Christie's, where it was sold in 1911 
for $42,000 on behalf of the late D. C 
Allen, supposed to have been drowned 
in the Irish Channel. The suit was 
decided in favor of the defendants. 




A STUART WASHINGTON FOUND. 

Mrs. Maud Howe Elliott, wife of the 
artist, states that a portrait of Washington 
by Gilbert Stuart, has recently been discov- 
ered in an old house in Bristol, R. I., which 
"she considers the finest of the known por- 
trayals of the first President by the artist." 



DAVID LANGANT SA FRONDE. 
Bronze from Doucet Sale. 
At J. and S. Goldschmidt's. 

portance. At the first, MM. Lair-Du- 
breuil and Baudoin will sell the collec- 
tion of pictures and art works, brought 
together by the late M. Kraemer. Re- 
port has it that three, or even four, 
sales will be necessary for the disper- 
sal of the entire collection and a total 
of several million francs is again, ex- 
pected. The fourth important sale of 
the season is to be that of the Baron 
Steengracht collection, of the Hague, 
which will be dispersed in two ses- 
sions. The valuable collection of mod- 
ern art, formed by M. Kohn Balli, will 
also be dispersed at two sessions. 

Mention must also be made of the 
Edouard Detaille sale in May at the 
Hotel Drouot, when all his work not 
specified in his will, will be sold by 
auction. 

Various Exhibitions. 

The exhibition of "FArt Contempo- 
rain," at the Galerie Manzi, may be 
given more unstinted praise than it is 
usually possible to accord to displays 
of this nature. Those responsible are 
to be congratulated on their exclusion 



of certain amateurs whose conceit is 
not justified by their achievement, and 
of various foreign artists, whose bar- 
barous productions do not redound to 
the credit of Art. 

Some compositions by Henri Dezire 
are noteworthy; his work is fresh and 
graceful, and the harmony and light- 
ness of his canvases are imbued with 
great feeling. Louis Chariot is more 
realistic in his style but is not lacking 
in distinction. Pierre Chapuis has al- 
ways a charm of his own and happily 
has unusual perfection in draughts- 
manship an important feature in his 
work. M. Chenard-Huchee progresses, 
and his Provencal landscapes, while 
extremely effective, have also a sim- 
ple dignity. M. Maurice Delcourt has 
undoubted talent. His "Femme de- 
vant une Glasse," for example, denotes 
real temperament, but although both 
robust and supple, his work is unequal. 
There is an interesting panel by Alex- 
andre Urbain, and examples by MM. 
Vauthrin, Founrier, Boudot-Lamotte, 
Jaulmes, Claude Rameau and Roustan. 
Especial praise must be accorded to 
Andre Chapuy's "Jour de Toussaint," 
a powerful idea splendidly embodied. 
The "gouaches" by M. Debraux and a 
portrait of a woman by Gabriel Roby 
also deserves notice. The canvases 
sent by M. Chaillie are good in color 
but show careless drawing and pov- 
erty of form. 

In the Galleries, 

The exhibition of the works of Ho- 
kusai and Foraih continues to attract 
visitors to the Pavilion de Mersan. 

At the Galerie Druet there is an in- 
teresting exhibition of work by Josue 
Gaboriaux. The exhibition of the 
"Groupe Libre" is. still on at Bernheim 
Jeune's. At the Galerie Blot, Van 
Houten's exhibition is as successful as 
ever. 

An exhibition of Italian landscapes- 
by- Georges- -ieroux-makes -a -visit to 
Devambez' well worth while. The art 
of China during the 10th and 18th Cen- 
turies is well represented at the Gal- 
erie Henri Manuel, and the exhibition 
is of the greatest value to collectors. 
At the Galerie George Petit, the exhi- 
bition is of the greatest value to col- 
lectors. At the same gallery,- the exhi- 
bition of "La Cimaise" and of the 
sculpture of Stefan Herzin attract nu- 
merous visitors. 

An interesting exhibition of pictures 
and drawings, entitled "La Femme et 
TEnfant" is on at the Galerie Reitlin- 
ger, and the annual "Salon" of the Cer- 
cle Volney has opened and is proving 
as great an attraction as always while 
at the Grand Palais there is the "Salon 
d'Hiver et l'Ecole Frangaise." 

R. R. Mayer See.- 



AUBUSSON TAPESTRY SOLD. 

At a sale at the Hotel Drouot, Feb. 10, 
an XVIII century Aubusson tapestry rep- 
resenting a "Depart Pour la Chasse," 
brought $6,820. 



GRAND RAPIDS (MICH.). 

Thomas S. Parkhurst has sold to the 
Art Association his landscape, "Wind 
Tossed Trees," and to Mrs. W. F. 
Knight, of this city, his "Fitting for 
the Banks" and "Sugar Bush." L. E. 
Van Gorder has sold to the Associa- 
tion his "Busy Corner — Paris," his 
"Golden Hour" to Mrs. M. L. Clark 
and his "Close of a Wet Day" to Mrs. 
Shanahan. At the close of a lecture by 
Mr. Parkhurst following the Parkhurst- 
Van Gorder exhibition the High 
School students chose the Parkhurst 
picture, "April Day," by their votes as 
the most popular work shown, and the 
painting now graces the walls of the 
High School. The joint exhibition will 
now go to Milwaukee, Des Moines and 
Musekegon in turn. 
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CHICAGO. 

Resuming my review of the annual 
display by artists of Chicago and vi- 
cinity, now on at the Art Institute. 
Chicago Artists at Institute. 

Portraits engage the interest as many 
familiar names are beneath them as sitter 
and artist. Bror Nordfeldt has a striking 
three-quarter length of Mrs. John Alden 
Carpenter against a white background that 
gives a startling effect, but it has a con- 
trast in Carl O. A. Erickson's seated girl, 
who looks decidedly chic in an extremely 
modern Parisian street costume of black. 

Some Further Prizes. 

Great interest is still manifested in the 
display which will run to Feb. 21 : All the 
prizes have not been awarded. To William 
Clusman $100 was awarded for his group of 
five paintings representing the William F. 
Grower prize, and honorable mention was 
given Charles E. Boutwood for the second 
best group. The few watercolors are of 
special interest, notably the two miniature 
groups of Old and New England by Louise 
Clark which were sold on the first day. 

Miniatures by Eda Nemoede Casterton, 
Lillian Deane, A. B. Edwards, Marian L. 
Dunlap, Anna Lynch, Emma B. Siboni, and 
Katharine Wolcott have delicacy of color 
and excellent technique. 

Among the Figure Works. 

Harry Solomon's "Day Dreams" is a 
lovely girl painted at Giverney when the 
sun was in its glory; in "Morning in Paris," 
by Alson S. Clark, one recalls happy hours, 
and Oskar Gross, with the child on the 
Shetland, takes one still further into the 
open and sunshine. 

There is a goodly amount of sunshine and 
color in this exhibition; refreshing after j 
the stereotyped dark greens and grays of 
the past, and it has been warmly welcomed, 
for there is poetry and lyric qualities in 
sunshine and bright skies more potent than 
in the sombre moods of the earlier Ameri- 
can art. Miss Marguerite Dixon, by 
Allan Swisher/ may also be recommended. 
Another portrait is that of a lady by 
Alice Helm French, conspicuous for dignity. 
Datus Myers has a charming composition 
in the portrait of Miss Dickson, Christian, 
Abramson, an unusually good "Self Por- 
trait/' while David Adam's "Old Man" is 
a virile character study. Cecil Clark Davis 
shows "Joseph Medill Patterson" and an- 
other; and Wellington J. Reynolds has 
painted "Mine. Carolina White" in the 
"Jewels of the Madonna" and two other 
non-theatrical subjects. C. Everett Johnson 
also has a presentment of an attractive 
young girl at the piano and Walter Rus- 
sell one of "Willard Mason." 

Landscapes From Far and Near. 

In landscape, John and Anna L. Stacy 
each have a group of scenes in the "Al- 
hambra," but Mr. Stacy shows also a "Hill- 
side," "A By-Street" and a "Vista of the 
Sierra Nevadas." Italy is here with its 
beauty and color in "Venice, Morning," 
"A Village of the Lagoon" and also the 
exquisite "Mountain, Sea and Cloud," by 
Oliver Dennett Grover, which the "Friends 
of American Art" secured at once for the 
Institute. Jessie Benton Evans has four 
canvases, and Charles A. Wilimovsky, in 
a group of five, expresses what he found 
of the beautiful in Italian tours. Charles 
Francis Browne has again turned to Ore- 
gon to find inspiration for a charming 
quartette, and Charles W. Dahlgren spent 
an "Evening on the Marshes" to great ad- 
vantage. "Winter" and "Apple Tree" evi- 
dence his versatility. "The Friends" also 
purchased "After Rain — Chicago" from the 
Frank C. Peyraud quintette, a well-balanced 
group, painted in this artist's conscientious 
manner. Wilson Irvine is another whose 
work has been found so acceptable that a 
sale of one canvas, "The Silvery Day," was 
made the first day. "The Silent Shore" and 
others command attention. 

Edward B. Butler shows "Early Autumn" 
and "May Day," William Clusman several 
attractive bits of summer and autumn, Al- 
fred Juergens some lovely gardens and a 
wealth of flowers, Adolph Shulz paints 
beautiful scenes full of warmth, rural beauty 
and sunshine, Alfred Jansson also has 
charming landscapes, one a "Snowclad 
Landscape," and Eugenie Glamen rest- 
ful views of the country and her notably 
.-good cattle scenes. L. L. Griffith, Roy 
Hamilton, Henry W. Barnitz, Ronald Har- 
•greave, Frank Dudley, Allen Philbrick, 
Marie Blanke, Alden F. Brooks. H. L. 
Engle, Rudolph F. Ingerle, Marie Locke, 
Albert Krehbiel Arvid Nyhom, Pauline 
Palmer, Edgar Payne, H. Leon Roecker, 
Bertha S. Mensler, Walter Sargent, An- 
tonin Sterba, Henry Payne, Carl March and 
that strong man of California, William 
Wcndf, 'with "Mount San Antonio." are 
some of the other painters represented who 
take art seriously, as their work manifests. 



Notable Sculptures Shown. 

The examples of sculpture are many and 
for the most part are expressive of the pres- 
ent demand for fountains, monuments and 
busts. Carlo Romanelli's examples are by 
far the best in the show, for his group of 
seven, all have strength, delicacy, graceful 
line, and evidence versatility and modern 
methods of thought. "Diamond Ranch" is 
a realistic group in which the symbols of 
dexterous skill, virile action and animal 
strength are vividly portrayed, and the 
work is distinctively modern and American 
in expression. The portrait of his little 
daughter, as a seated figure, the figurine of 
his beautiful wife, the Savoyard, are nota- 
ble for their ideal spirit and feeling. "In- 
nocence," by George Ganiere, portraits and 
busts by Leonard Grunelle, Helen A. Ham- 
mil, Paul Feldge, Louise Guernsey, John G. 
Prasuhno; figurines by Ella Buchanan, Lou 
Wall Moore; "Solicitude" by Ben Cable; a 
splendid bust of Ibsen by young Gilbert 
Risvold (who has a remarkable knowledge 
of portraiture as character) ; "The Source" 
by Emil R. Zettler, and a group of relief 
portraiture and busts form interesting 
studies for comparison. Lorado Taft is rep- 
resented by three of the "Great Lakes," 
figures of colossal size, and Frederick C. 
Hibbard exhibits several figures of cavalry- 
men, soldiers, artillerymen, sailors and in- 
fantrymen, together with a large "Victory," 
which are to be placed as Soldiers' Memo- 
rials at Princeton, 111., and Wichita, Kan. 
As of old, the exhibition as a whole shows 
the steady yearly progress and development 
of art in the West. 

Many pictures have been purchased. One 
by Pauline Palmer bought for a private 
gallery, "The Winter Girl," a charming child 
in her school frock, is one of the most en- 
gaging. 

Exhibitions Now On. 

The Tanner paintings at Thurber's con- 
tinue to draw delighted visitors. The 
"Friends of American Art" have purchased 
"The Three Marys," which, however, is not 
of this collection, but from that of 1911. 
The artist is here this winter, and this 
adds interest to the exhibition. The 
"Friends" have been quite active this month 
for another picture, a typical landscape. 
"Litchfield Hills," by Ben Foster, has been 
placed in their gallery. 

At Roulliers' Galleries, portraits of dis- 
tinguished men and women by the French 
line and English mezzotint engravers are 
on view. 

George Elmer Browne's French land- 
scapes are on view at Henry Reinhardt's 
galleries to February 26. 

Moulton & Ricketts still show miniatures 
by Alyn Williams, but have also an exhi- 
bition of paintings by Thomas Shrewsbury 
Parkhurst and L. Emerson Van Gorder, two 
Toledo artists, who have studied abroad, 
and exhibited in many art centres. 

The remarkably beautiful paintings by 
Herman Dudley Murphy and Ettore Cesar 
will soon be replaced by watercolors of 
Venice, Holland and Constantinople by F. 
Hopkinson Smith, at the O'Brien's Galleries. 

Lorado Taft's New Commission. 

A commission has been given Lorado 
Taft for a working model of his "Fountain 
of Time" by the trustees of the Art Insti- 
tute, representing the Ferguson Monument 
Fund. That the beautiful creation of 
Georgian marble will ultimately be made 
permanent is assured now, but the site has 
not been definitely decided upon, and awaits 
the approval of the South Park commis- 
sioners. "The Midway Dream" by Taft 
is well known to all American art lovers, 
and if the wishes of the sculptor are car- 
ried out, the fountain, with figures averag- 
ing ten feet in height, will be viewed by 
Father Time as they press forward in a 
relentless procession. 

Art Lectures Past and to Come. 

Professor Howard Griggs of New York 
has concluded the course of lectures on 
"The Meaning and Function of the Fine 
Arts," and "Painting as a Profession." A 
series of four lectures by John W. Alex- 
ander will begin soon. On Tuesday next, 
Professor George W. Krichn, Columbia Uni- 
versity, New York, will lecture in Fuller- 
ton Hall on "Titian, the Prince of Paint- 
ers." Harry Solomon is exhibiting at Sinai 
Centre and the various art clubs are active 
in promoting other exhibitions. 

Giselle D'Unger. 



BALTIMORE. 

The second annual exhibition of contem- 
porary American art, arranged by the Char- 
coal Club, in co-operation with the Peabody 
Institute, opened at the Peabody Gallery 
on Tuesday to continue until March 9. 

The first impression produced by the show 
is one of cheerfulness. There are 102 oils, 
representing 80 painters, in addition to 23 
sculptures contributed by the following Bal- 
timore sculptors: Edward Berge, Ephraim 
Keyser, J. Maxwell Miller, Hans Schuler 
and Mrs. Rachel Hawks. 

A number of distinguished American 
painters send characteristic examples, the 
stellar" canvases being those of Edward 
W. Redfield— "Valley in Winter" and 
Trout Brook," both typical examples of 
this clear-visioned and vigorous painter's 
brush; Robert Henri's "Girl of Toledo — 
Spain," Daniel Garber's "Afternoon in June" 
and J. Alden Weir's "Flower Girl." Frank 
Benson's "Interior" and Fred Wagner's 
"Looking Down the Canal" are also brilliant 
achievements, and George Bellows' well- 
known "Beach at Coney Island" is again 
shown. 

Jonas Lie's also well-known "Bathers" 
has a certain inspiring bigness about it. 
Ernest Lawson's "Willows in Spring," Ben 
Foster's "Twilight After Rain," and F. J. 
Waugh's "Gull Rock — Monhegan." Childe 
Hassam's "Spanish Ledges — Appledore" 
and Arthur Davies' "Wavering Twilight" 
are all here. 

"The Bridge" is one of the best things 
W. R. C. Wood has recently shown, and 
his "After the Storm" is also excellent. 

S. Edwin Whiteman, instructor of the 
Charcoal Club, sends two landscapes, both 
beautiful in color and extremely atmos- 
pheric, the "Summer Morning," however, 
being the better of the two. Miss Alice 
Worthington Ball's "Briton Fishing Boats'" 
is distinguished by sparkling coloring; Ev 
erett Lloyd Bryant's "Young Girl" is inter- 
esting throughout, especially for its breadth. 
Maud D. Bryant's "Landscape" is highly 
temperamental and realistic. Camelia 
Whitehurst's portrait of a little girl is a 
good rendition of child-character; and there 
is style in both of Mrs. W. W. Ford's con- 
tributions, "The Fountain — Durnstein" espe- 
cially delightful. 

Other noteworthy members are Homer 
Boss' "Portrait of a Young Woman," a la 
Henri; Robert Spencer's "Lime Kilns" a la 
Garber; Putnam Brinley's "Garden Gate" 
a la Hassam; H. H. Rittenberg's "Still Life," 
Edmund Greacen's "Winter Woods," Cullen 
Yates "Autumn Afternoon in the Woods," 
Sergeant Kendall's "Mischief," Gardner Sy- 
mons' "Steep Hillsides," Geoipge Luks' "Sil- 
ver Muff," Birge Harrison's "Midnight 
Moon," Carl Nordell's "Child in Blue Dress," 
Charles Rosen's "Spring Ice," Dewing 
Woodward's "Golden Warblers," Jane Pet- 
erson's "Shop, Tunis," Herman Dudley 
Murphy's "Sunrise," Paul King's "Autumn," 
Adolphe W. Blondheim's portrait of him- 
self, G. W. Gettier's "Forest Hillside," Miss 
J. G. Cochrane's "Vrow Burgeis' Daughter"; 
Thomas C. Corner's portrait of a man, C. H. 
Walther's "Inner Basin," Edward McDow- 
ell's portrait of the late Judge Morris and 
Ruger Donoho's "Long Island Farm 
House." 

W. R. C. Wood will hold an exhibition 
at the Arlington Galleries, New York, Feb. 
17 to March 1. About 25 canvases will be 
shown — New England, Pennsylvania and 
Maryland landscapes. 

W. W. B. 



PHILADELPHIA. 

The Art Club, again this season, is 
exhibiting a collection of pictures by- 
Charles P. Gruppe. There are thirty 
canvases in the present display con- 
sisting of landscapes and others with 
figures or running water. There are 
also figure pieces painted with sim- 
plicity and truthfully rendered. The 
most attractive canvases are "Towards 
Evening," "A Meadow Brook/' "Mov- 
ing Waters" and "The Running 
Brook." 

Mr. John E. D. Trask, the retired 
manager and secretary of The Penna. 
Academy, has sailed, for Bermuda, 
where he will spend a few weeks prior 
to his departure for San Francisco to 
take up his duties as chief of the Fine 
Arts department of the Panama-Pacific 
Exposition. 

On his return here Feb. 26, a group 
of his friends have planned to give him 
a farewell dinner at the Art Club and 
there will be other festivities in his 
honor. 

On Feb. 4, the Academy Fellowship gave 
a spectacular costume fete in Mr. Trask's 
honor, participated in by nearly 500 people. 
This was in the hands of a large committee 
of artists including A. B. Carles, G. W. 
Dawson, L. Fellows, D. Garber, C. Grafly, 
A. Laessle, N. Morris, L. D. Mbunt, E. 
Neely, M. H. Pancoast, J. T. Pearson, M. 
Sullivan, E. W. Thomas, C. M. Young, E. 
Zeckwer, and H. W. Henderson, chairman. 

The fete took the form of a Durbar. Mr. 
Trask sat in a sumptuous private box, built 
into the rear of the Lecture Room and the . 
procession passed in review before him. At 
the end of the procession came about twelve 
slave girls with flowers, fruit, and large 
trays rilled with confetti, serpentines and 
and rose leaves. As they danced they 
tossed these into the air and the scene was 
enveloped in a very blizzard of confetti. 
The procession ended with a dancing ele- 
phant who danced the "turkey trot" to the 
inspiring music of "Everybody's Doin* It." 
Numerous stunts followed and at their con- 
clusion Mr. Trask made a memorable fare- 
well speech to his friends. 

The occasion is one which will live in the 
memory of those who witnessed r it. The 
spontaneity with which it sprang into beau- 
tiful being and passed into impressionistic 
remembrance was due to the note of gen- 
erous and sympathetic friendship without 
which it would have been impossible. 

Helen W. Henderson. 



CLEVELAND. 



The loan exhibition of modern 
American and foreign paintings in the 
new galleries of Mr. George E. Gage is 
meeting with deserved success. Al- 
ready several canvases have been sold, 
including examples of C. F. Ryder and 
an Emil Carlsen. A collection of paint- 
ings by Guy Wiggins was placed on ex- 
hibition last week. 

j The exhibition of a collection of 
•water colors by F. Hopkinson Smith 
at the Korner & Wood Galleries closed 
on Wednesday. 



PERSONAL. 

Messrs. Charles L, Hutchinson and 
Martin L. Ryerson sailed Feb. 8 on 
the Amerika for Europe, it is rumored, 
in quest of art treasures for the Art 
Institute. 



DETROIT. 

Several gifts have recently been 
made, to the Detroit Museum. Mr. 
Charles L. Freer presented three se- 
lected pieces of Pewabic pottery to- 
gether with a case and ebony table on 
which to display them. Another inter- 
esting gift of a mummy of Ankah Peta 
Hotep, presented by Messrs. Charles 
| Wright, Sr., Frederick W. Goodley and 
Charles M. Culbertson. 

An exhibition of recent pictures by 
Robert Reid is now on at the Museum. 



PORTLAND (ORE,) 

An important gift to the Museum of 
Art has been made by William M. 
Ladd, Charles E. Ladd and Mrs. Fred- 
erick B. Pratt, as a memorial to their 
mother, Mrs. W. S. Ladd, who was al- 
ways keenly interested in art matters 
and was the generous donor of the 
building, in which the Museum has its 
home, consisting of 17 paintings, and a 
large collection of Oriental and other 
porcelains and ancient Greek glass. 

Among the pictures, the most im- 
portant are "Figures in a Forest," by 
Monticelli; "Early Morning," by Cor- 
ot; a flower study and landscape by 
Diaz, and a landscape by Jules Dupre, 
a small water color by Rosa Bonheur 
and a "Spanish Knife Grinder" by - Vi- 
bert. 

Of the American painters there are 
represented Wm. T. Richards, Wm. 
Keith and William Hart. 

The ancient Greek vases and the 
pieces of carved jade ivory, with porce- 
lains, bronzes and lacquers from China; 
are interesting additions to the Muse- 
um collection. 

The artists of the Pacific Coast have 
been invited to hold an exhibition of 
paintings and sculptures at the Muse- 
um, from Mar. 30. 



MILWAUKEE. 

The Milwaukee Art Society has re- 
ceived as a gift from Evert Pieters one 
of* his characteristic and typical Dutch 
coast scenies. The picture, "Low Tide 
— Kalmyk," was received through Mr. 
Samuel O. Buckner, president of the 
Society. 
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INDIANAPOLIS. 

At the annual Exhibition of the 
John Herron Art Institute in January, 
the sales made were as follows: 

Paintings. 
F. W. Benson, "A Summer Day". .$2,500.00 
Charles Bittinger, "The Bride".... 1,000.00 
Susan W. Serpell, "The Visit".... 500.00 
William E. Scott, "Rainy Night 

Etaples" 175.00 

Bronzes. 
Anna C. Ladd, "Dancing Girl".... 75.00 
Carol Brooks MacNeil, "Tulip Baby" 35.00 
Bessie Potter Vonnoh, "Good 

Night" 65.00 



$4,350.00 
In coming into the Museum field 
some months ago, Mr. F. Allen Whit- 
ing, Director of the Institute, felt very 
strongly that if the Institute was to 
continue to improve its exhibits, it 
must in some way develop sales from 
the exhibitions, and make the artist 
feel that he had some advantage in ex- 
hibiting here, beyond the mere fact 
that his picture was shown in a care- 
fully selected show. The record made 
for this exhibition seems distinctly en- 
couraging and it is hoped to increase 
the sales each year. 



OBITUARY. 

John George Brown. 

John George Brown, better known 
as "J. G." Brown, died Feb. 8 last at 
| his home in this city. He was born on 
.November 11, 1831, in County Dur- 
ham, north of England, and his boy- 
hood was passed in Newcastle-on- 
Tyne, where he served seven years' 
apprenticeship in learning the glass 
trade. 

He went to London in 1853 and sup- 
ported himself by drawing and paint- 
ing portraits. Soon afterwards he 
came to New York and worked in the 
glass works of William Owens, in 
Brooklyn, where two years later he 
married Mr. Owens's daughter. 



BOSTON. 

Lawrence Mazzanovitch, who is now 
holding an exhibition at the Vose Gal- 
leries, has been considerably talked of. 
He is said to have created a sensation 
at the Paris Salon some four or five 
years ago, and the; New York and Chi- 
cago papers have given him great 
praise. It isn't likely that "he will 
rank with the immortals," as one paper 
predicts, he will, if not spoiled by adu- 
lation. His pictures show talent and 
are decidedly likeable. There is a deal 
of originality in his motifs. Especially 
notable are "Evening of the Day," 
"Zero," and "Spring Freshets." 

Lester W. Stephens is showing a 
number of his paintings at the 20th Cen- 
tury Club. 

In the gallery of the St. Botreph Club, 
where William Paxton is having an exhibi- 
tion, the visitor is fairly dazzled by the 
brilliancy and actual quality of the paintings 
and by the complete technical mastery of 
the painter. 

Whatever may be the opinion — and cer- 
tainly there are varied opinions of what he 
chooses to do, few can cavil at the power 
with which he does it. Among the pic- 
tures are a number of portraits: "A Girl 
Sweeping," "The Housemaid," "Girl Sew- 
ing," "La Russe," etc. 

Apropos of Mr. Paxton, it is understood 
that he has resigned his position of instruc- 
tor at the Museum Art School. The resig- 
nations of Messrs. Tarbell and Benson have 
gone into formal effect. Messrs. Bosley 
and James, both comparatively recent pu- 
pils in the school, are to fill their places. 

An exhibition of Albert Andre's work at 
the Brooks Reed Gallery, comprises a num- 
ber of landscapes, interiors with figures, and- 
still lifes, among the latter, one of the 
most attractive is a painting of a geranium. 

At Doll & Richards there are now some 
of C. H. Davis' landscapes, including "The 
Summer Pastoral," "Misty (Morning," 
"Coming of Spring," etc. 

The Art Club has opened its 79th ex- 
hibit. There are a lot of good things there 
by such people, as Mary Macomber, Frank 
W. Benson, C. H. Davis, Willard Metcalf, 
Adelaide C. Chase, Daniel Garber, Cecilia 
Beaux, Mary Cassatt, Louis Kronberg, Karl 
Nordell, Frank Tompkins, Luis Mora, and 
others of like standing. A delightful pic- 
ture of a young girl holding a rose is by 
Hawthorne. 

Henri Caro-Delvaille is showing his fam- 
ily grouo at the Museum, a striking con- 
trast to Besnard's work just gone. 



Swedenborgian theories — the Beards, San- 
ford Gifford, Kensett, McEntee, Wood, Le 
Clear, Wyant, Albert Beirstadt, William 
Page — sooner or later almost every one of 
the Academicians have been here for longer 
or shorter periods." 

When an infant the artist's right 
hand was scalded so severely that 
throughout his life the hand was badly 
deformed and three of the fingers were 
practically useless. 

During the last decade Mr. Brown 
had made a practice of locking away a 
certain number of his paintings every 
year in a safety deposit box. He pro- 
duced between twenty and thirty a 
year and many of these have never 
been seen except by a few who hap- 
pened to visit the painter while at 
work. 



BROOKLYN MUSEUM EXHIBITS. 

There will open at the Brooklyn Museum 
on Mar. 1, to continue through the month, 



WORCESTER. 

The Worcester Museum in its last 
bulletin announces the purchase of the 
following paintings for its permanent 
collection: "Pool in the Woods," by 
George Inness, "Summer Dav" and 
"Afternoon," bv A. H. Wvant, "Une 
Mere," by Alfred Stevens, '"The Hon. 
Miss Stuart," by Lawrence, and of the 
15th Century north Italian school, 
"Madonna of the Rose Garden," by Ste- 
fano da Zevio. 




THE LATE J. G. BROWN. 



He then opened a studio in Brook- 
lyn and tried portrait painting, one of 
his first orders having been for a por- 
trait of John L. Gilliland, for which he 
received $25. He soon began to paint 
street boys, his works bringing from 
$5 to $30. His first work to attract 
wide attention was "His First Cigar," 
which sold for $150. He exhibited for 
the first time at the Academy of De- 
sign in 1860 and the following year 
was made an Academician for his 
"Curling — Central Park," painted for 
Robert Gordon. He was chosen presi- 
dent of the Academy in 1869 and also 
served as president of the American 
Water Color and Artist Fund Socie- 
ties. 

Since" 1863 he has painted in his stu- 
dio, at No. 51 West 10 St. In 1904 he 
said : 

"To think that I should have been here 
now more than forty years! Many are the 
good fellows gone who have made these 
walls echo with their laughter. There was 
Homer D. Martin bubbling over with quaint, 
funny speeches; George Inness, with his 



METROPOLITAN MUSEUM. 

The February Bulletin of the Metropoli- 
tan Museum announces the following ac- 
cessions by the department of Classical Art 
(which are displayed in the Boscoreale 
Room) during the year 1912 — a colossal 
Roman portrait bust of a man in porphyry 
about the II century A. D.; another re- 
markable head of Athena, in the so-called 
archaistic style, executed in Roman times 
in imitation of the archaic period of the 
VI century B. C, a fragment of a Greek 
VI century stele, with a relief of a youth 
carrying a staff and a Greek gravestone in 
the form of a vase. 

Among the bronzes of importance are: a 
large statuette of Aphrodite, of the Knidian 
type, of beautiful workmanship and execut- 
ed in Asia Minor during the late Greek pe- 
riod and a remarkable group of bronze 
vases, notable for their delicate propor- 
tions and for their beautiful turquoise-blue 
patina. 

Other interesting additions include, among 
the drawings of Old Masters lent by Mr. 
J. Pierpont Morgan, a group of pen and 
ink sketches on fifteen leaves of soft paper, 
a XIV century statue of wood, presumably 
representing St. John the Apostle, an ex- 
ceedingly rare miniature of Stephen Salis- 
bury by John Singleton Copley, purchased 
by the Museum and a number of other 
valuable objects. 

The annual meeting of the Corporation 
to which all Fellowship and Sustaining 
members are invited will be held Monday 
next at 4.30 P. M. 

During the exhibition of the Morgan col- 
lection of pictures the attendance at the 
Museum on the past four consecutive Sun- 
days aggregated 45,600. 



several important exhibitions, arranged by 
the new Curator-in-Chief, Mr. William 
Henry Fox, as the first of a series of spe- 
cial art displays of art and educational im- 
portance. 

The March exhibitions will comprise the 
Joan of Arc display, to be transferred from 
the Numismatic Society Gallery, New York, 
the pictures selected from the collection of 
Mr. James G. Shepherd of Scranton, Pa., 
recently shown at the Lotos Club, and an- 
other selection of pictures from the col- 
lection of Mr. Louis A. Lehmaier, as well 
as a number of bronzes and terracottas by 
Bessie Potter Vonnoh, and some of the Mu- 
seum's recent accessions, including the pic- 
tures secured at the recent Chapman sale by 
Mr. Charles A. Schieren for the Museum. 



FORT WORTH (TEX.) 

The Fort Worth Museum of Art has 
received a gift from Mrs. Walter Shir- 
law of four paintings by her husband, 
the late Walter Shirlaw. The pictures, 
two oils and two water colors, "Un- 1 
coaling, Brittany," "After the Bath," 
"Clam Digging, Annisquam" (water 
color), "Near Ellenville, N. Y." (water 
color), are charming and characteristic 
canvases, and emphasize the versatility 
of the lamented artist. 



ART BOOK REVIEW. 
The Art of the Uffizi Palace and the Flor- 
ence Academy. By Charles C. Heyl, 
Boston. 1912. L. C. Page & Co. 8vo. 
359 pp. 49 illustrations. $2 net. 

Tuscany having given birth to almost 
all the renowned Italian artists, it is only 
appropriate that Florence should have be- 
come the depository of their most famous 
works. Hence this most recent volume in 
Messrs. L. C. Page & Co.'s series of "The 
Art Galleries of Europe" has its natural 
place in their programme; supplementing, 
moreover, the earlier one dealing with "The 
Art of the Pitti Palace." 

Leading up to his main subject, the 
Uffizi Gallery, Mr. Heyl takes up the Acad- 
emy, and the Museum of San Marco. In 
connection with the former, he gives an 
interesting account of the execution by 
Michel Angelo of his celebrated statue of 
"Dante." 

Among the effective illustrations which 
embellish this part of the work are: "The 
Adoration of the Shepherds," by Ghirlanda- 
jo; "The Baptism of Christ" by Verocchio; 
"The Assumption of the Virgin" by Peru- 
gino. 

In chronoligical sequence follow the his- 
tories of Tuscano-Byzantine art-and of the 
Gothic pioneers, followed by a dissertation 
on the "Influence of the Cloister"; another 
digression being a discussion of the "Spirit 
of the Quattrocento." 

Erected about 1580, the Uffizi Palace had 
two floors. In the lower one there are now 
various public offices, while the upper part 
of the building has an oblong corridor from 
which rooms extend on each side, contain- 
ing the works of special artists. Thus we 
have the rooms of Lorenzo Monaco, Botti- 
celli, Leonardo, Michel Angelo, Van der 
Goes, Rubens, Baroccio and San Giovanni. 
In addition to these special rooms are 
others for the Tuscan, Dutch, Flemish, 
French and German schools; as well as 
rooms for inscriptions, miniatures, panels 
and drawings. A passage connects the Uffi- 
zi with the Pitti Gallery. 

The locations of the various rooms are in- 
dicated by a well executed, numbered plan, 
which adds to the completeness of the work. 

In spite of losses at various times, the 
Uffizi Gallery is regarded as one of the most 
important in Europe. In 19.03 Signor Cor- 
rado Ricci was appointed director of the 
Gallery. Under his'direction several impor- 
tant additions have been made; among them 
the incorporation of the entire collection of 
the gallery of Sarta Maria Nuova. 

But, interesting as the earlier portion of 
the work is, there is no doubt that its chief 
attraction for art-lovers is in the latter part, 
in which about 150 pages are given to a de- 
tailed account, of works in the Uffizi Gal- 
lery. 

Thirty illustrations include reproductions 
of pictures by Fra Angelico, Raphael, Titian, 
Rubens and Correggio. The sculptures are 
treated in a separate chapter, and the work 
concludes with a review of the Bargello and 
Cathedral Museums. 

Those who have the opportunity of visit- 
ing the museums of Florence will appreciate 
Mr. Heyl's work as a valuable guide, while 
those who have not that advantage will de- 
rive much benefit from its perusal, in con- 
junction with its artistic illustrations. 
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PA. ACADEMY DISPLAY. 
(Second Notice) 

The first general review of the 108th 
annual exhibition of the Pennsylvania 
Academy published last week, was nec- 
essarily brief, as the regular press 
view did not take place until Saturday 
last. 

There are 480 oils and 133 sculptures 
shown this year, as against 790 last 
year and 638 in 1911, and there are 133 
sculptures, as against 182 last year and 
148 in 1911. There are 410 artists rep- 
resented this year, as against 440 last 
year, and 303 in 1911. Of these 38 are 
Americans living abroad, with only 
three or four exceptions, in Paris. 
There were 39 of these non-residents 
represented last year, and 33 in 1911, 
so that the proportion of foreign rep- 
resentation remains about the same. 

There was unusual curiosity as to the 
complexion of this year's display, owing to 
the fact that it is the last under Mr. Trask's 
directorship, he having left after its com- 
pletion for Bermuda, preparatory to his 
near departure for San Francisco, to as- 
sume the duties of his post as Art Direc- 
tor of the coming Exposition there. There 
is a feeling in Philadelphia that no succes- 
sor to Mr. Trask will be appointed for some- 
time to come, and that President Lewis, 
assisted by Mr. Myers, will manage the 
Academy's affairs, while it is also under- 
stood that an effort will be made to hold 
the place for Mr. Trask, until after the San 
Francisco event closes in 1915. 

Not a Remarkable Display. 

In a general wav the exhibition this year, 
while it keeps up the standard of its prede- 
cessors and maintains the same atmosphere 
of cleverness which has usually marked 
these displays — is not a remarkable one, has 
fewer words of note than usual, and no 
really "Star" or sensational pictures. It is 
of course interesting, and affords gratifying 
evidence that many of the exhibitors have 
varied their subjects and points of view of 
late, and so do not fall under the indictment 
of monotony of subject, so marked among 
the exhibitors at the Winter Academy, as 
to influence the writer to issue his much 
criticized appeal of "Wake up, American 
Painters." . ^ ._ . _ ..-,.. 

The Prize- Pictures. 

The prizes awarded have been, and will 
be, of course, adversely criticized, but it 
would appear that the awards are no better 
nor worse than usual. It is difficult to un- 
derstand why Frederick Frieseke was given 
the Temple medal for his chalky composi- 
tion figure work "Youth," shown through 
the country the past year, and whose good 
. drawing and decorative effect is more than 



outweighed by the dull coloring and glassy 
expressions of the two vulgar appearing 
women in the canvas, absolutely lacking in 
any refinement. 

Far more understandable is the giving of 
the Sesnan medal to George Bellows' fa- 
miliar "The Docks/' which, while crude 
in color, has a Winslowhomerish strength 
and truthfulness. J. Alden Weir won the 
Beck medal for his thoroughly good, if not 
beautiful "Black Hat," and Alice Kent 
Stoddard, the Mary Smith prize for her 
"Pretty," and that is all, "Paper Dolls." The 
really deserving prize winner of all is Emil 
Carlsen with his large spaced, clear-aired, 
truthful and strong coast scene and marine 
"Summer Clouds," one of the very best 
canvases shown, and which took the Walter 
Lippincott prize. 

To Charles Grafley also went deservedly 
the new Widener Memorial medal for sculp- 
ture, for his feeling, truthful bust of his 
friend and associate, the late Thomas An- 
shutz. 

The Best Pictures. 
The pictures which most call for mention 
in this first hasty review are undoubtedly 
Chas. Bittinger's "Road to the River," J. 
McClure Hamilton's "Portrait, Edward 
Coates," E. C. Volkert's "Autumn Morning," 
R. B. Farley's "Barnegat Beach," Wilton 
Lockwood's "Portrait Justice Holmes," 
Paul Dougherty's "Foam Girdled," John F. 
Carlson's "Winter Afternoon" (the strong- 
est landscape in the display), Wm. Ritschel's 
"Fallen Comrade," Alice W. Ball's "Quar- 
ter After Ten," Ernest Lawson's "Snow 
and Melting Ice," E. Sparhawk-Jones' 
"Shop Girls" (why skied?), Gari Melchers' 
"Portrait Mrs. Irvine," Marie Danforth 
Page's "Ruth," Louis Kronberg's "Stocks 
and Bonds," Augustus Koopman's "Hauling 
up the Boat," Martha Walter's "Two Chil- 
dren," Fred Wagner's "Cup of Tea," J. A. 
Boston's "Sunlit Mountain," C. W. Ashley's 
"Open Boats," J. De Camp's "Portrait 
Frank Duveneck," Robert Reid's "Gold 
Fish," Cecilia Beaux's "Portrait Clement 
Newbold," R. B. Farley's "Sand and Sea," 
Edward W. Redfield's "Thawing," Helen 
Turner's "Little Friend of Mine" (from the 
Winter Academy), Robert Henri's "Madre 
Gitana," Childe Hassam's "Strawberry Tea 
Set," H. G. Cushing's "Wardrobe," L. G. 
Seyffert's "Portrait Leopold Stowkowski," 
Fred Wagner's "Snow and Ice," Willard L. 
Metcalf's "Spring Afternoon, Central Park" 
and Everett L, Warner's "Guardian Elm." 
Other deserving oils and sculptures must 
be left until another week for mention. 
]:b^=z~ -.--:. - - j3ffnes^"Townsend; 



CONN. ACADEMY. AWARDS. 

The Connecticut Academy of Fine 
Arts at the plose of its third annual ex- 
hibition at Hartford voted the follow- 
ing awards : First cash prize, Robert 
H. Nisbit, of New York. 
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With the October Number 1912 begins the 16 th Volume. 



From its Contents special attention may be called 
j to the following: 

The Great Art Exhi- 
bition in Berlin 1912: 

Works by Otto H. Engel, Hermann Gohler, Arthur 
Kampf, Carl Larsson, Albert 

Mannchen, Frit} A. Pfuhle, 

Paul Plontke, Ivan Thiele, Hans Toepper and others. 

Professor Eugen Bracht- 
Dresden: Paintings from 
the Jubilee Exhibition Darmstadt, 

on the occassion of his 70 111 birth- 
day. Ramon & V. Zubiaurre 
(Madrid): Pictures from the international Exhibition 
of the best - known Spanish 
painter TheKrawehl-House 
(Essen Ruhr), by Prof. A. Niemeyer, Munich 
Architect re, the whole of the 
interior arrangements and fit- 
tings of a genteel burgher's house. Vienna Art 
Industry. Metal-work, Por- 
celain, Glass, and leather-work 
letter-boxes, clothing and blouses, embroideries etc. 
Costumes by Paul Poiret, 
Paris and many other things. 
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Miss Stevens' Varied Display. 

A group of works including oils, pastels, 
illustrations and decorations, by Beatrice 
L. Stevens, is on at the Carroll Studios, 64 
West 38 St., through Feb. 22. Some of the 
decorations show originality in design, and 
beauty of color. "The Piper by the Spring," 
is a rhythmic composition, "The Frog" a 
brilliantly colored work, has good sunlight 
effect, "A Garden" is charmingly decora- 
tive, and there is a "Peter Pan" series, good 
in action and graceful in line. The next ex- 
hibition it this gallery will be one by a 
group of American etchers, to include many 
rare examples. 



Public Sales of Art 

AT 

The Anderson Galleries 

Madison Avenue at Fortieth Street 

Collection of Paintings j^t^ 

William H. Metcalf of Milwaukee and consigned 
for unrestricted sale by his daughter, Mrs. Melbert 
B. Cary of New York. Fine examples of the 
work of European and American artists. "The 
Lost Pleiad" by Bouguereau, an extraordinary 
painting now first exhibited. Also Bronzes, Stat- 
uary and a remarkable collection of Jeweled and 
Enameled Watches. Now on Public Exhibition. 
To be sold withe ut reservations on the afternoon 
and evening of Tuesday, February 1 8th, at 2:30 
and 8:15 o'clock. Catalogues on application. 

Rare New York Views T c heR fi™;? y 

Collection of Rare h ew York Views and Ameri- 
cana from the Collections of the late John S. 
Pierson and others, with a few views of New 
York on Old Blue China. Now on Public Ex- 
hibition. To be sold without reservations on 
Thursday and Friday eveinngs, February 20th and 
21st, at 815 o'clock. Catalogues on application. 

The Anderson Galleries 

Phone, Bryant 7990 
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1500 in One Month! 

requested that their names be 
put on our mailing list to receive 
"Art" regularly. "Art" was 
fir t published four months ago 
issuing 3500 copies. Today 
we are sending out 9500! 
CJ Increasing circulation has 
greatly increased the cost and 
we therefore find it necessary 
to make a nominal charge for 
"Art." From now on the sub- 
scription price is 50c per year. 

PUBLISHED BY 

M. O'BRIEN & SON 

334 S. Michigan Ave. Chicago 

Will be glad to send samples copies 
to those unfamiliar with the magazine 




W. Scott Thurber 

Foreign and American 

PAINTINGS 

ETCHINGS and MEZZOTINTS 

Framing Expert Restoring 



408 So. Michigan Boul., Chicago 



Albert Roullier 

PRINTSELLER 

Original Engravings and Etchings by Diirer, 
Rembrandt, Meryon, Whistler, Haden, Cam- 
eron, MacLaughlin, Masson, Nanteuil, Edel- 
inck, OLD ENGLISH MEZZOTINTS, etc. 

410 South Michigan Poulevard, Chicaf o 



RUDOLF SECKEL 



31 East 12th Street 



New York 



Rare and Old Etchings, Engrav- 
ings, Mezzotints and Color Prints 
ARTISTIC FRAMING 



Brown-Robertson Company 

Original Etchings 
Fine Reproductions 

NEW YORK: 23 UNION SQUARE 



CHICAGO: 



FINE ARTS BUILDING 



The Carroll Art Galleries 

64 WEST 38th S1REET 

beg to announce their opening for the 
exhibition of artists' woik and sale of 
paintings, bronzes and other art objects 

Tel. No. 3242 Greeley 



Kate Galleries 

103 West r4th Street, New York 

AMERICAN PAINTINGS 

Engravings, ..Etchings & Framing 
Special Agents for RookWOOd Pottery 



POWELL ART GALLERY 

983 SIXTH AVENTJJE 

Exhibition of N. Y. Nocturnes 

in Pastel and other paintings 

by 
FREDERICK L. STODDARD 

February 11 to 21. 



E. MILCH GALLERY 

939 Madison Avenue, New York 

Between 74th and 75th Sts 

HIGH CLASS PAINTINGS 

Rare Etchings, Mezzotints Printed in Colors, 

Etc.; Artistic Framing, Regilding, Etc. 

Restoring of Paintings. 
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4,000 
1,600 
2,600 
4,100 
4,200 
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12,300 



BORDEN COLLECTION SALE, 
(Continued from page 1.) 

Terborch, G.. "Lady Pouring Wine," Klein- 

berger Galleries 

Hals, Franz, "Portrait Rev. C. Sibelius," 

Seaman, agent 45,000 

Van Ostade-Adriaen, "Backgammon Players 

at Inn," W. R. Coe 

Wynants, Jan, "Hilly Landscape with 

Grove," J. L. Reiss 

Morland, Geo., "Rustic Scene," Henry Lyt- 

ton 

Van Ruisdael, Jacob, "Waterfall," E. Mal- 

linkrodt 

Guardi, F., "Grand Canal — Venice," Scott 

and Fowles 

Guardi, F., "Piazza San Marco — Venice," 

Scott and Fowles 

Wouwerman, P., "I'Abreuvoir," Dr. Paul 

Mersch . 

Romney, Geo., "Lady Hamilton as Madon- 
na," Agnew and Co. (London) 

Greuze, J. B., "Innocence," E. Gimpel and 

Wildenstein 13,000 

Lawrence, Sir Thos., "Miss Kent," Scott and 

Fowles '. 14,500 

Gainsborough, Thos., "Por't Caroline Anne 

Horde" 10,000 

Reynolds, Sir J., "Miss Morris," Scott and 

Fowles .. ... 36,000 

Cuyp, A., "The Mussel Eater," E. Thomas, 

agent 2,700 

Hobbema, Meindert, "Castle Kostverloren," 

Scott and Fowles 16,000 

De Hoogh, P., '"The Music Party," Knoed- 

ler and Co 5,100 

Van Ruisdael, Jacob, "The Cascade," Dr. A. 

Canfield 10,500 

Van Dyck,~ Sir A., "Por't of a Gentleman," 

Bernet, agent 26,000 

Rembrandt, H. Van Ryn, "Lucretia Stab- 
bing Herself," Knoedler and Co 130,000 

Turner, J. M. W., "Regatta off Cowes," Sea- 
man, agent 105,000 

Alma-Tadema, Sir A., "Conversion of Paula 

by St. Jerome," A. A. Anderson 13,000 

Millais, Sir John, "The Pet Bird," Seaman, 

agent 7,200 

Hoppner, John, "Mrs. Arbuthnot," Scott and 

Fowles 60,500 

Crome, John (old), "The Willow Tree," C. 

K. G. Billings 55,500 

Romney, Geo., "The Willett Children," Scott 

and Fowles 100,000 

Romney, Geo., "Countess of Glencairn," 

Agnew and Co. (London) 57,000 

Neuhuys, Albert, "Mother and Children," 

Cottier and Co 2,100 

Mauve, Anton, "Winter Landscape," Bous- 
sod-Valadon (Paris) 5,900 

Dieffenbach, H. A., "The Foster Mother," 

Seaman, agent 325 

Siegert, A., "The Old Grandmother," Miss 

E. R. Wellimgton 525 

Litschauer, Karl J., "The Counterfeiters," 

E. Thomas, agent 750 

Knaus, Ludwig, "A Bavarian Holiday," J. 

R. Delamar 8,600 

von Defregger, Franz, "The Adventure," 

Henry Schultheis 5,000 



Tot . al • $796,050 

Second (Final) Session. 

The story of the first session was repeated 
on Friday evening — possibly in a more sub- 
dued atmosphere and with a total for 40 
pictures of $448,675— which added to Thurs- 
day's night total of $796,050, makes a grand 
total of $1,244,725— a world's record for a 
twolsession picture sale — while again sev- 
eral world's records in individual picture 
auction prices were made, notably for Dau- 
bigny, whose "Willows" brought $30,000 
(Sen. W. A. Clark); Daumier, with $40,000 
for his "Wagon du Troisieme Classe" 
(Durand-Ruel), and the American George 
Inness, whose "Sunset — Montclair," made 
the splendid record — far away the highest 
ever recorded for an American picture at 
auction— of $24,000 (R. H. Lorenz, Agent). 
The Chief Bidders. 

The bidding at this second and final ses- 
sion centred in a comparatively few dealers, 
firms and persons, and was stubborn, rather 
than brisk — except at times. Knoedler & 
Co., Durand-Ruel & Sons, Scott & Fowles, 
Ehrich Gallery, R. C. & N. M. Vose of 
Boston, Boussod-Valadon and Georges Pe- 
tit of Paris, and Agnew & Sons of London, 
all secured pictures, but the chief compe- 
titors were Knoedler & Co., Boussod-Vala- 
don, Scott & Fowles and Durand-Ruel & 
Sons. The leading private buyers and bid- 
ders were former Senator W. A. Clark, 
Henry, T. Walters of Baltimore, Henry Lyt- 
ton of Chicago, Mrs. Walter G. Ladd of 
Portland, Ore., W. H. Behrens of N. Y. 
and W. B. Thompson of Yonkers. 
Jades and Cloisonee Sale. 

The first afternoon session of the sale 
of art objects, at the American Art Gal- 
leries, Friday, resulted in a total of $14,224. 
Mrs. D. G. Reid made several pur- 
chases, which included a Jade water re- 
ceptacle for $200, green jade vase $145; 
jade vase, $260, and two Chinese Imperial 
yellow glass vases, for $170 each. Mrs. 
Henry Clews' purchases included a sacri- 
ficial jar with cover, $310, and miniature 
table screen, $100. Other buyers were 
Mmes. Fred. Thompson, Walter G. Ladd, 
C. W. Chapin, Orme Wilson and Messrs. 
H. J. Henry, Robt. F. Tod, R. E. Moore, 
Arthur Hoe, Yamanaka and others. 

Artist's name, title of picture, buyer's name when 
obtainable, and price follow : 
Monticelli, A., "Court D'Amour," W. R. 

K^g , $ 3,600 

Monticelli, A., "Romantic Scene," R. C. & 

N. M. Vose 2,000 

*romentin, E., "A La Fontaine," Agnew & 

Sons 5 |50 

wr amps ' A - G > Les P«tits Fauconiers," 

W. W. Seaman (agent) 5,600 

Henner, J. J., "Penserosa," W. H. Behrens 6,000 
vibert, J. G., "Theological Dispute," W. W. 

Seaman (agent) 5,000 

Vencault, J. T., "White Horse," W. W. Sea- 



man (agent) 3,000 

Bonheur, Rosa, "Cattle and Sheep," W. H. 

Behrens 6,100 

Meissonier, J. L. E., "Cavalier," W. H. 

Behrens 4,300 

Millet, J. F., "Le Gardeur de Moutons," 

Scott & Fowles 22,500 

Rousseau, Th., "Le Plateau de Bellecroix," 

Boussod-Valadon & Co 15,200 

Rousseau, Th., "Pool in Forest," M. Knoed- 
ler & Co 3,800 

Rousseau, Th., "La Mare a Piat — Foret de 

Fontainebleau," M. Knoedler & Co 9,900 

Rousseau, Th., "The Pool— Clearing Off," 

M. Knoedler & Co 17,000 

Corot, J. B. C, "La Cueillette au Bord du 

Chemin," W. B. Thompson 10,500 

Corot, J. B. C, "Bohemienne a la Fontaine," 

M. Knoedler & o 18,500 

Corot, J. B. C, "Le Pont de Mantes," 

. Agnew & Sons 22,000 

Corot, J. B. C, "Le Bateau au Clair de 

Lune," Wm. A. Clark 41,500 

Daubigny, C. F., "Mantes la Jolie," Georges 

Petit Gallery 2,600 

Daubigny, C. F., "Banks of the Oise — Sum- 
mer," Otto Bernet (agent) 7,900 

Daubigny, C. F., "The Willows," Wm. A. 

Clark .- 30,000 

Dupre, Jules, "Pasturage near L'Isle Adam," 

Boussod-Valadon & Co 4,200 

Dupre, Jules, ."Landscape," R. II. Lorenz 

(agent) 4,200 

Dupre, Jules, "Huts near a Pool," Otto Ber- 
net (agent) 5,000 

Dupre, Jules, "Summer Landscape," Bous- 
sod-Valadon & Co 25,100 

Diaz, N., "La Diseuse de Bonne Aventure," 

Mrs. W. G. Ladd 4,100 

Diaz, N., "Sunset near Fontainebleau," 

Ehrich Gallery 12,600 

Troyon, C, "L'Approche de l'Orage," M. 

Knoedler & Co 21,100 

Wyant, A. H., "Approaching Storm," W. W. 

Seaman (agent) 3,400 

Inness, G., "Sunset — Montclair," R. H. Lor- 
enz (agent) 24,000 

Inness, G., "Sunset," Mrs. W. G. Ladd 12,500 

Whittred'ge, W., "Scene in Central Park," 

Bryson Burroughs 550 

McEntee, J., "Autumn Landscape," Bryson 

Burroughs 1,375 

Daumier, H., "The Wagon de Troisieme 

Classe," Durand-Ruel 40,000 

Delacroix, Eug., "Combat en Algerie," Du- 
rand-Ruel 16,000 

Gerome, J. L., "Bonaparte en Egypte," M. 



Lady," by Raeburn, Romney's "Por- 
trait of Lady Twisden," Hoppner's of 
"Mrs. Jordan," "Romney's "Lady of 
Quality," the "Lake of Lucerne," by 
Turner, and typical landscapes by 

'Old Crome" and Nasmyth. 

Of the Barbizon masters, Rousseau, 
Jules Dupre, Corot, Diaz, and Daubig- 
ny (the last by two splendid examples) 
are all finely represented. There is an 
exceptional Cazin and a fine Harpig- 
nies, two unusually fine Mauves (one 

Sheep on the Dunes," a probable rec- 
ord breaker in auction prices), two ex- 
amples of Jacob Maris, a characteristic 
Israels, a superior typical "Head of a 
Girl," by Henner, a charming, typical 
Pieter de Hoogh, and a lovely "Ven- 
ice," by Guardi. 



THE LICHTENAUER COLL'N. 

Following the sales of the pictures 
owned by Mr. John F. Talmage, no- 
ticed elsewhere, by the American Art 
Association at the Plaza Thursday 
evening, Feb. 20, there will be sold, 
also at auction, after exhibition at the 
American Art Galleries, No. 6 East 23 
St., beginning Saturday next, Feb. 22, 
at the Galleries Thursday evening, 
Feb. 27, and in the Plaza ballroom Fri- 
day evening, Feb. 28, the collection of 
oils, water colors and pastels by mod- 
ern foreign and American painters, 
formed by the late J. M. Lichtenauer. 
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"SHEEP ON THE DUNES," 

By Anton Mauve. 

In John F. Talmage Sale. 



Knoedler & Co 3,500 

De Neuville, A., "Transport of Prisoners," 

S. G. Bayne 6,600 

Detaille, E., "Prussian Cuirassiers Attack- 
ing a French Convoy," M. Knoedler & Co. 6,300 

Breton, Jules, "La Fin de la Recolte," R. H. 

Lorenz (agent) 14,800 

Blum, R. F., "Ceiling Decoration," Capt. J. 

R. De Lamar 850 



Total $448,675 



Grand Total (Pictures) $1,244,725 



THE JOHN F, TALMAGE COLL'N. 

Following the sensational sale of the 
Borden collections this week, to finish 
with the evening sessions of Monday- 
Wednesday, Feb. 17-19, and the after- 
noon sessions of Tuesday and Wednes- 
day, Feb. 18 and 19, at the American 
Art Galleries — and at which the library 
and art objects will be dispersed, there 
will come as a "pousse cafe," as it 
were, and after an exhibition at the 
Knoedler Gallery, No. 556 Fifth Ave., 
beginning to-day — the sale, also by the 
American Art Association, with Mr. 
Kirby as auctioneer, in the Plaza ball- 
room on Thursday evening next, Feb 
20, of the twenty-six pictures forming 
the collection of Mr. John F. Talmage. 
The paintings of the early English 
school comprise such notable canvases 
as Gainsborough's "Portrait of the 
Duke of Clarence — afterward King 
William IV," "Lady Beaumont," by 
Lawrence, a superior "Portrait of a 



METCALF COLLECTION. 

Paintings and art objects collected 
by the late William H. Metcalf, of 
Milwaukee, and inherited by his daugh- 
ter, Mrs. Melbert B. Cary, of this city, 
are on exhibition in the Anderson Art 
Galleries, preparatory to their sale at 
auction, on the afternoon and evening 
of Tuesday next, Feb. 18. 

The picture collection was formed 
some 25 to 30 years ago when the Mu- 
nich and Dusseldorf story-telling 
schools were in vogue in this country. 

Typical of the best in the genre pictures is 
one of Henrietta Ronner's studies of cats. 
There is a large view of the Wetterhorn by 
Karl Milner, a Munich veteran. Burckhardt, 
Bakhuysen, Valkenburg, De Haas and other 
names are listed, and by the old Royal 
Academician, W. P. Frith, is a picture of 
the Locksmith's daughter in "Barnaby 
Rudge," painted in 1865 and bought at the 
sale of Charles Dickens's effects from his 
summer house at Broadstairs. 

Among more recent work there is an ex- 
ample of Kever, and among Americans rep- 
resented are Ben Foster, Charles C. Curran, 
Carleton Wiggins, Bolton Jones and others. 

The clou of the collection is an import- 
ant canvas by Bouguereau, a life-size fe- 
male nude, painted during his best period. 
It has never been publicly shown and was 
purchased by Mr. Metcalf before it was 
completely finished. It is entitled "The 
Lost Pleiad," depicts a beautiful woman 
floating through space, and will surprise 
admirers of his work. 



MISS ELIZA DOWNING, 
By Thomas Sully. 

SUFFRAGE PORTRAIT SHOW. 

Great interest is shown in the com- 
ing loan exhibition arranged by Mrs. 
Philip M. Lydig for the benefit of the 
Woman's suffrage cause. The exhibi- 
tion will open next Thursday, Feb. 20, 
to continue through Feb. 23, at the 
Jacques Seligmann Galleries, 705 Fifth 
Avenue. Admission for the first three 
days will be $2.00. A musical pro- 
gram will be presented and refresh- 
ments will be served. Every phase of 
modern art will be represented and the 
display will be educational in scope — 
especially interesting to students for 
whom the fourth day (Sunday) has 
been set aside. Special tickets to stu- 
dents will be provided by Mrs. Lydig- 
at 38 East 52 St. 

The portraits will include those of Mmes. 
Philip M. Lydig, by Boldini, W. R. Bacon, 
by Zorn; Harry Payne Whitney, by Prince 
Troubetzkoy; Sorolla, by Sorolla, lent, by 
Mr. Archer M. Huntington; Samuel Unter- 
myer, by Shannon; Payne Whitney, by 
Howard Cushing; Thos. Hastings, by J. W. 
Alexander; Sydney Breese, by Louise Heus- 
tis; Robert Goelet, by Emil Fuchs; Ogden 
Mills, by Flameng; Henry Villard, by 
Theodor Pixis; Henry Clews, by Benj. Por- 
ter; Hugo Reisinger, by Jacques Blanche; 
Howard Cushing, by Howard Cushing; 
Reginald de Koven, by Mrs. Leslie Cotton; 
"Three Portraits/' by Sargeant Kendall; 
Emma Eames, by Julian Story, lent by Mr. 
Roland Knoedler, and Miss Curtis,, by .Ben 
Ali Haggin, and Miss Downing, by Thos. 
Sully, lent by Mrs. Robert Goelet, and of a 
child by Cecilia Beaux. 

The portraits by Sargent will include 
those of Mmes. Charles B. Alexander, John 
J. Chapman, Dave Morris, Thomas Manson 
and I. Newton Stokes, and Miss Brice. The 
Whistler portraits will be that of Rosa Cor- 
der, lent by Mr. Richard Canfield, and 
"Little Blue Bonnet," lent by Mrs. Herbert 
Pratt. 




MRS. CHAS. B. ALEXANDER, 
By John Sargent. 
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Moulton & Ricketts 

(Successors to Arthur Tooth & Sons) 



On Exhibition 

A Masterpiece 

by 
Elliott Daingerfield 

also Original Etchings 

by 

Lumsden, Fitton, Howarth 

and others. 



537 Fifth Avenue, New York 



E. DREYFOUS 

582 FIFTH AVE. NEW YORK 

Antique and Modern 
WORKS OF ART 

French Furniture, Enamels, China and 
PARIS Fine Leather Goods LONDON 



KRAEMER GALLERY 

<®1& Patnttttga 

Of the French and English Schools 

OBJECTS OF ART 

16 West 55th St. New York 

96 Boal'd Haussman, Paris 



LEVESQUE & CO. 

109 Faubourg St. Honore, Paris 
_ ^ANCIENT AND MODERN PAINTINGS 

New York Address: 718 Fifth Ave. [Entrance 56 St.] 



CHARLES VIGNIER 

34 Rue Laffitte, Paris 
ORIENTAL WORKS OF ART 

New York Address: 718 Fifth Aye. [Entrance 56 St.] 



AROUND THE GALLERIES. 

Having completed the liquidation of 
the old firm of Seligmann & Co. in 
New York, Mr. Emil Rey sailed on 
La Lorraine on Thursday for Paris. 
Meanwhile, the galleries at No. 7 West 
36 St. will remain open as usual. 



Elliott Daingerfield recently sold to 
Moulton & Ricketts from his studio, 
what he calls, and with reason, "His 
masterpiece/' a large picture entitled, 
"The Genius of the Canyon/' now on 
exhibition, with two other smaller ex- 
amples of the artist's colorful and virile 
brush, in the New York galleries of 
the firm, No. 537 Fifth Ave. 

The picture has for its subject a fe- 
male nude figure, "Silence," reclining 
on the nearer bank of a tall cliff, at 
whose feet, far below, are deep metallic 
blue waters. The woman gazes out, 
and far away across the chasm, to 
where, in the distance, rise the lofty 
white walls of a domed temple, glitter- 
ing in dazzling white light. On her left 
the brick pink canon cliffs, fade into 
the distance. 

No description can give even a faint 
impression of the coloring- of this "vi- 
sion," for such it is, one evolved in the 
artist's mind from memories of his re- 
cent visits to and study of, the grand 



Lovers of what may best be termed 
"Intime" art, especially in antiques and 
true connoisseurs in early French 
bronzes, tapestries, and bibelots, and 
early German carved wood figures, 
should visit the beautifully arranged 
and appointed galleries of J. and S. 
Goldschmidt, No. 580 Fifth Ave., where 
there are shown, at present, among 
other old and rare art works, the two 
bronzes from the Doucet sale in Paris, 
last spring, reproduced in this issue, a 
pair of exquisite old French porcelain 
vases made in imitation of old Satsuma, 
also from the Doucet sale, another pair 
of early Sevres vases, a Cinquocento 
bronze bust of an old man, remarkable 
in action and expression, a beautiful 
bronze bust of a Court Lady signed 
Benoit 1690, an unusually fine Venus 
and Cupid, late XVIII century, and aj 
centre and side pieces all depicting 
"Hercules and the Dragon," superb in 
action and modelling by Giovanni de 
B'ologna, also a bronze bust of Gior- 
dano Bruno. 

A pair of Louis XVI marble Cupids 
are fascinating, and one turns from 
these to a splendid Gobelins, signed 
Audran and dated 1738, depicting the 
story of Daphnis and Chloe. There is 
also one of the finest German XV cen- 
tury carved wood figures — that of a 
shepherd, imaginable. The treasures 



P.&D.Colnaghi&[Obach 

Publishers by Appointment 
to His Majesty 

Established 1760 



Experts and Dealers in Paintings, 
Drawings and Engravings by 
Old and Modern Masters :: :: 

13 and 14 PALL MALL EAST 
LONDON S. W. 



Telegrams 

Colnaghi, London 



Telephone 

Gerrard 2638 



canon of the Colorado in Arizona. . i . T . . . , 1t , 

Thomas Moran, and even Marcius Si- imported by this old^and well-known 
mons, combined, could not have pro- 



James Connell &]Sons 

ORIGINAL ETCHINGS 

By Cameron, Affleck, Strauz, Walker, 

Synge, Baird, Bejot, Raeburn, Sparks, 

Maxwell, Hardie, Eyre, Etc. 

47 Old Bond Street, London] 

and 31 Rcnlleld St., Glasgow 



C. & E. CANESSA 

Antique moms of flrt 

[/ Paris: 125 Champs Elyieei 
Naples : Piazza di Mariiri 
New Fork: 479 Fifth 4ve 



duced a more gorgeous color scheme 
or fantastic "vision." The color is 
marvelously clear and rich and the 
work, despite its not easily understand- 
able title, is the strongest the painter 
has yet produced. 

Two smaller canvases in the same 
gallery also by Daingerfield are also 
noteworthy. One, which suggests Al- 
bert P. Ryder in subject a flying 
Dutchman of a fishing boat perched 
high on a great wave's crest and about 
to be dashed upon a rocky cliff, despite 
desperate effort to haul off, has again 
remarkable color, and the other, a fig- 
ure piece, also fine and rich in color, 
recalls Monticelli in subject 




There will open at the Ehrich Gal- 
leries, No. 463-465 Fifth Ave., on Tues- 
day next, Feb. 18, to continue through 
Saturday, March 1, a Comparative Por- 
trait Exhibition to include two special- 
ly selected portraits representing re- 
spectively each of the early Dutch, 
English, Flemish, French, German, 
Italian and Spanish schools. 

The Messrs. Ehrich in the Foreword 
to the Catalog say they believe "this 
is the first time that a comparative por- 
trait exhibition of the kind has been 
held in New York, and that they feel 
assured that, aside from the students' 
point of view, the beauty of the paint- 
ings to be shown will appeal to all art 
lovers." 
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Dr. Jacob Hirsch 

PARIS 

364 Rue St. Honore 

(Place Vendome) 

MUNICH 

Germany 
Arcisstrasse, 17 

Cable Address, "Stater" 

NUMISMATICS, 

GREEK AND ROMAN 

ANTIQUITIES, 

High-Class Works of MEDIAEVAL 
AND RENAISSANCE ART 



Portraits of well known men and 
women of Society — all, with the excep- 
tion of those by Sargent, Wilhelm 
Funk and Gari Melchers, by foreign 
painters will be shown at the Henry 
Reinhardt Galleries, No. 565 Fifth Ave. 
from March 1 through March 15 next. 

The artists represented, in addition 
to those above mentioned, will be Bes- 
nard, Blanche, Bonnat, Boldini, Caro- 
Delvaille, de la Gandara, Kaulbach, 
Lavery, Shannon, von Stuck, Sorolla 
and Zorn. 



Frankfort, Paris and New York house 
of antiquaires, of which merely a few 
are noted above — will be found a mine 
of pleasure and education by the real 
art lover. 



An exhibition of portraits by Hubert 
Vos will open Monday in the V. G. 
Fischer Galleries, 467 Fifth Ave., to 
continue for a fortnight. 

The Kelekian Galleries, 709 Fifth 
Ave., have received some unusually 
fine Italian majolica plates of beauti- 
ful design and color including one 
signed 1538. 



The southerly store and the first floor 
in the old Baudouine residence at the south- 
west corner of Fifth Ave. and 56 St., now 
known as the Charles building, have been 
leased by the Cottier Company, now at 3- 
East 40 St. from Jan. 1, 1914 to 1932, for a 
total rental for the period of some $350,000. 



The Kraemer Gallery, 16 West 55 
St., is showing a small panel by Jan 
Steen, "The Village Dentist," painted 
in the artist's characteristic humorous 
vein, together with a portrait, "Mile. 
Baletti as a Dancing Girl," by Jean 
Nattier. It was painted in 1750 and 
comes from the Randon de Bosset 
sale. 



A scheme of decoration for a re- 
cently completed "art piano" at Stein- 
way & Sons, 109 East 14 St., has been 
suggested by the opalescent, rainbow 
tints of Niagara Falls and introduced 
as the fundamental coloring of the 
piano with monotone Louis XVI dec- 
oration .executed in gilt. 

The edge of the case consists of carv- 
ings which duplicate those, in color 
and design, of the furniture in the mu- 
sic room of the large country house in 
which the piano is to be placed. 

"ANTIQUITY" DEALER FINED. 

A special cable to "The New York Times , ' 
from Geneva says that Charles Gardet has 
been sentenced to fifteen days' imprison- 
ment and $100 fine for selling a spurious 
antiaue to an American visitor in Geneva. 
M. Gardet's counsel pleaded that English 
and Americans in hundreds were robbed 
by having "faked" articles palmed off on 
them, and that his client only did what 
many others were doing. The Judge point- 
ed out that by the Swiss law every old 
picture or antique must be registered in the 
town hall and its value stated, and he hoped 
that the severe sentence passed on the pris- 
oner would preserve the fair fame of the 
country. 



WARWICK ETCHINGS SOLD. 

The collection of proof-etchings and en- 
gravings, owned by Mr. Charles F. War- 
wick, were sold at auction in Philadelphia 
Feb. 4. Mr. E. Gottschalk of New York 
was the largest buyer. He paid $500 for 
Rembrandt's "Christ Healing the Sick/' A 
signed etching by Axel Haior of "The South 
/• isle of Burgos Cathedral," brought S540. 
Other good prices were: "Louis XVI in 
Coronation Robes," by Charles Clement 
Bervic, after Caller, $140. 



. 



NEW GALLERIES 
will shortly be opened at 144, 145, 146 IVew Bond St. W. 



E. F. Bonaventure 

Works of Art 

Bocks in fine Bindings 

Engravings, Drawings 

High Class Paintings 

601 FIFTH AVENUE 

above forty-eighth street 

NEW YORK 



THEO NEUHUYS 

MODERN DUTCH PAINTINGS 

9 ORANJESTRAAT 



THE HAGUE 



HOLLAND 



Sackville Gallery, Ltd. 

OLD MASTERS— WORKS©/ ART 
28 Sackville St., Piccadilly, London 



N ETH ERLAN D8 
GALLERY 

Pictures by the Ancient Dutch, Flemish 
and Early English Masters 

11A KING STREET, ST. JAMES', LONDON 

(Two Soots from Christie's) 



WM. B. PATERS0N 

Pictures 

OLD AND MODERN 

5 OLD BOND ST. LONDON 




DOWDESWELL 

OLD PAINTINGS 

160 New Bond Street, London 



THE PERSIAN ART GALLERIES, 

Lustred Pottery, Glasses,',. Bronzes, 
Miniatures, MSS., Textiles, etc. 

The result of recent exploration and excavations in Persia,!! 



may be seen at* 

128 New Bond Street, 



London W. 



R. GUTEKUNST 

Original Engravings and Etchings by 

Durer, Beham, Rembrandt, Ostade, Van Dyck 
Meryon, Millet, Whistler, Seymour Haden, 
Cameron, MacLaughlan, Muirhead Bone, etc. 

10 Grafton St. Bondst. London, W. 
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DUVEEN BROTHERS 



LONDON— PARIS-NEW YORK 



P. W. French & Co. 

6 East 56th Street, New York 

rare antique 
Tapestries, Furniture 
Embroideries and Laces 



ALSO OTHER ART OBJECTS FOR 

MUSEUMS AND COLLECTORS 

Formerly 142 Madison Avenue 
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H. Van Slochem 



(0/>M ftiWic Library 'Entrance 2 E. 4 1st St.) 

15 Rue de la Rochefoucauld 
— PARIS 



* 
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* 
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* 
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Kouchakji Freres 

7 L 41 St., New York City 
64 Rue Taitbont, Paris 

Rakka, Babylonian and Per- 
sian Potteries. Iridescent glass, 
and enameled glass. Oriental 
rugs, etc. 

Guaranteed Genuine 




t 



C. J. DEARDEN 



OLD CHAIRS, etc. 



7 East 41st Street New York 



GH. LOWENGARD 

26. Ave des Champs Elysees 
I 1 PARIS I 1 



TAPESTRIES 
FURNITURE 



OB JETS du MO YEN AGE 



M A C M I LL L. A N ' S NEW BOOKS 

A HISTORY OF OLD SHEFFIELD PLATE 

Including particulars of THE INVENTION, THE METHODS OF MANUFACTURE 

AND THE GROWTH AND DECAY OF THE INDUSTRY 

THE SHEFFIELD PLATE INDUSTRY IN FRANCE with an explanation of marks found on foreign specimens 

ANTIQUE SILVER MAD<£ IN SHEFFIELD 

and THE WHITE OH BRITANNIA METAL INDUSTRY 

With some account of the Principal Manufacturers, and Chronological Lists of the Old Sheffield Makers and th; Marks they 

used on Silver and Plated Articles 

By FREDERICK BRADBURY 

One Volume, demy quarto, containing upwards of 550 pages, with nearly 3,000 illustrations of speci- 
mens, marks, etc. Cloth £2 2s. net ($12.00 net). Also Polished French Levant, £3 3s. net. 

The ATHENJ2UM. — "This valuable and imposing volume. . . . Mr. Bradbury speaks the last word on the subject. No 
one else Is ever likely to get together such a mass of practical information as to what was really done in Sheffield work- 
shops or sold by Sheffield manufacturers. The section on Sheffield Plate In America, In Ireland, and in France is especially 
full of new and valuable facts." 

*** Illustrated Prospectus {16pp.) with specimen pages post free on application. 



VOLUME V. JUST PUBLISHED 
A Catalogue Raisonne of the Works of the Most Eminent Dutch Painters of the Seven- 
teenth Century, based on the Work of John Smith. By C. Hofstede De Groot. With the assist- 
ance of W. R. Valentiner, Kurt Erasmus and Kurt Freise. Translated and Edited .by Edward G. Hawke. 
Royal 8vo. Vol. V. Gerard ter Borch, Caspar Netscher, Pieter van Slingeland, Godfried 
Schalken, Eglon Hendrik van der Neer. 25s. net ($7.50 net). 

The Catalogue will be completed in Ten Volumes. 

PREVIOUSLY PUBLISHED- 

Vol. I. — Jan Steen, Gabriel Metsu, Gerard Dou, Pieter de Hooch, Card Fabririus, Johannes Vermeer. 
25s. net ($7.50 net). Vol. II.— Aelbert Cuyp and Philips Wouwerman. 25s. net ($7.50 net). Vol. III.— 
Frans Hals, Adrien van Ostade, Isack van Ostade and Adriaen Brouwer. 25s. net ($7.50 net) . Vol. IV. — 
Jacob van Ruisdael, Meindert Hobbema, Adriaen van de Velde and Paulus Potter. 25s. net $7.50 net). 
*** Prospectus post free on application. 

Byzantine Churches in Constantinople, their History and Architecture. By Alexander 
van Millingen, M.A., D.D., Profes or of History, Robert College, Constantinople, assisted by Ramsay Tra- 
quair, A.R.I.B.A., W. S. George, A.R.C.A., and A. E. Henderson, F.S.A. With Maps, Plans and 
Illustrations. Super royal 8vo.,31s. 6d. net ($9.50 net). 

The Athenaeum.— "We have nothing but praise and gratitude for this splendid volume. The illustrations, whether 
photographs or architectural drawings, are of the highest value. The text Itself is written in a clear and mo est style 
full of references to authority. Interesting anecdote, sympathy and spirit from beginning to end." 

MACMILLAN & CO., Ltd., St. Martin's St., London, W. C. 



EXHIBITIONS (Continued) 

Freer Memorial Display. 

A retrospective exhibition of the work of 
Frederick W. Freer opened at the National 
Arts Club with a reception on Wednesday 
afternoon, to continue through Mar. 9. The 
artist was born in Chicago in 1849 and died 
in that city a few years ago. He began his 
studies in the Royal Academy, Munich in 
1867, and was one of the painters who re- 
turned to this country in the late 70s with 
Walter Shirlaw, William M. Chase, Frank 
Duveneck, Carroll Beckwith and others of 
the group who were instrumental in bring- 
ing about a renaissance in American art. 
about a rennaissance in American art. 

Over one- hundred and fifty works repre- 
sent the dead painter in the present display, 
many of them reflecting the academic train- 
ing of the German schools, others showing 
his later advance and expressing an indi- 
vidual bent, painted with breadth of view 
and leaning toward what was at that time 
termed "impressionism." The exhibition 
which comprises oils, watercolors, pastels 
and etchings, all reflect the artist's intellec- 
tual viewpoint, careful study and knowledge. 
The "Storm on the Lake", "Waiting at the 
Ferry", "Nursery Rhymes", "Andante", "Fa- 
vorite Model", "Bend in the River", "Surf" 
and "Last Days on the Beach", are among 
the best examples. There are, also a num- 
ber of portraits of interest. 



F. L. Stoddard at Powell's. 

Frederick L. Stoddard's exhibition of some 
fourteen paintings, decorations and pastels, 
which opened at the Powell Gallery, 983 
Sixth Ave. on Feb. 11, to continue through 
Feb. 21, is one of unusual charm. The 
pastels are all "nocturnes," tender in quality 
and painted with much feeling. Especially 
good are "Summer Night," "Plaza Lights" 
and "Distance Lends Enchantment," the 
latter, a poetical and appealing night 
scene. His New York Street presentments 
are individually and sympathetically ren- 
dered. 

In the oater gallery there is a group of 
Red Crayon portraits by H. O. Campbell, 
who numbers among her sitters Mrs. E. E. 
Olcott, Miss von Bernuth, Mrs. Carl Boker, 
Rt. Rev. F. F. Reese and Mrs. Paula von 
Bernuth. 



Rare and Fine Sevres at Haviland's. 

At Haviland & Co.'s, 11 East 36 St., a 
comprehensive collection of 156 pieces of 
rare and fine Sevres Bisque, selected 
from the French National Factory at Se- 
vres, are on exhibition until Mar. 1. It has 
been the custom of the French government 
to encourage the Arts by giving the best 
artists of each period orders for examples 
of their individual craftsmanship, and where 
possible, reproducing them for public dis- 
persal. 

Among the XVIII century Bisque figures 
three by Falconet, "The Bather," "Love," 
and that of a young girl, are typical ex- 
amples of this graceful modeler of nymphs 
and classic feminine types. Pigalle, of the 
same period is represented by an interesting 
piece in "Joueuse d'Osselets" and Pajou's 
famous busts of Mme. du Barry and Marie 
Antoinette, are among the replicas. 

Most remarkable among the examples of 
more modern artists are a figure of Lafay- 
ette by Dalou and two replicas of studies 
for a monument to workmen by the same 
sculptor, left uncompleted when he died. 

The vases include examples of famous 
royal blue, unusual pieces of crystalline 
glazes, of interest to the collector, a Aux- 
erre vase of pate tendre by Ulrich, and an- 
other delicate piece by Naret. 



Works by Will Rau. 

At the Phillipson Studios, 311 Fourth 
Ave., a collection of oils, pen drawings and 
murals by Will Rau is shown until Feb. 28. 

There are sketches for the mural decora- 
tion of the dome of the Douglas Co. Court 
House of Omaha, Neb., for a theatre in 
Yonkers, N. Y., and one in Washington, 
D. C, also panels for the exterior decora- 
tion of a downtown New York restaurant, 
suggesting "l'art nouveau" in treatment and 
ably executed. w - 

There are several paintings including 
"After the Storm," a winter landscape 
shown at the Chicago Art Institute and 
Cincinnati Museum in 1911: "Storing the 
Hay," a mural subject shown at the Penn. 
Academy last year and a number of views 
of Jeffersonville, N. Y., near Mr. Rau's 
country studio; also a score or more of 
pen drawings. 



BOHLER & STEINMEYER 

HIGH CLASS OLD PAINTINGS— WORKS OF ART 

34 West 54th Street 
NEW YORK 



JULIUS BOHLER 

Briennerstrasse 12 

Munich 



STEINMEYER & FILS 

Paris : 3 Place du Theatre Frangais 

Cologne: 3 Domkloster 



The Ehrich Galleries 
©to MtXZttXB 

OF ALL SCHOOLS 




FIFTH AVENUE at 40th STREET 

NEW YORK 

Special attention given to expertising, 

restoring and framing fine paintings 



H. 0. WATSON & CO. 

601 Fifth Avenue 
NEW YORK 

Works §f c/irt 

cTilarbles 

Period Furniture 



THE 



Folsom Galleries 

396 Fifth Avenue (bet. 36 & 37 Sts.) 
NEW YORK 

Selected American Paintings 

Rare Persian Faience 



N. E. M< 

Works of Art 
MONTROSS GALLERY 

550 FIFTH AVE. NEW YORi: 

$$$$$$$$&$&&&& m 



% HAMBURGER Fres.* 




12 



AMERICAN ART NEWS 



E. M. HODGKINS 

Works of Art 
Drawings 

and 
Pictures 

630 Fifth Avenue 



BONBON PARIS - 

158b New Bond St. 18 Rue de la 

Ville l'fiveque 



R.C.&N.M.VOSE 



ESTABLISHED IN 1S41 



HIGH GLASS PAINTINGS 



EARLY ENGLISH 

BARBIZON 
AMERICAN 

MODERN DUTCH 



BOSTON 

398 BbyLSTQN STR^^ST 



THE RALSTON 
GALLERIES 

HIGH CLASS RMNTINGS 
OFTHEEARLYENGUSH 
& BARBIZON SCHOOLS 

567 FIFTH AVENUE 
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CHARLES 

7«S Fifth Avenue, N. Y. 

EXHIBITION offineolJElizabethen 

Jacobean, Queen Anne, Georgian 

and Jldams Rooms. 

Taoestriei, Eariy English Furniture 

Qeorgian and Adams Maible Mantelpieces 

and Rare Chinese and European Porcela ns. 



FRANK T. SABIN 

PICTURES, ENGRAVINGS, 

DRAWINGS, MINIATURES, 

RARE BOOKS, AUTOGRAPHS, ETC . 

172 New Bond St., London, W. 



^VMVWV^^V^^^^/^^^AA^AMAMAM^^^M , 



Shepherd Bros. 

27 King Street St. James's, London 

©il paintings 

by the 
!ARLY BRITISH MASTERS 
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BLAKESLEE 
GALLERY 

358 Fifth Avenue 

Knickerbocker Building 

Early English, Spanish 
and Dutch Paintings 

ALSO 

PRIMITIVES 

of the Italian School 



J. & S. GOLDSCDMIDT 

Purveyors to the 
Principal European Courts 

Old Objects of Art 



New York: 

Paris: 

London: 

Frankfurt a/M. 



580 Fifth Avenue 

33 Avenue de TOpera 

20 Woodstock Street 

New Bond Street 

Kaiserstrasse 15 



Galerie Heinemann 
Munich 

MB CUSS PAINTINGS OF 
THE GERMAN, OLD ENGLISH 
AND BARBIZON SCHOOL 




The 6. von KALLMANN 

= GALLERIES= 

BERLIN 

AN H ALTSTR ASSE, 5 

High-class Old Paintings and 
drawing:*. 



ARTZ & DeBOIS 

Formerly M AISON ARTZ 

ESTABLISHED 1893 

Lange Vijverberg 14, THE HAGUE. Holland 

Modern Paintings and Water Colors 



The French Gallery 



WALLIS & SON 



High - Class ■ Pictures 
120 Pall Mall, London 

and 130 Prince's Street, Edinburgh 



JACQUES 
SELIGMANN 

705 Fifth Ave. 




Paris 
57 Rue St. Dominique London, West 

(Ancien Hotel Sagan) 12 Old Burlington St. 



Scott & Fowles 
Company 

Dealers in Superior 

PAINTINGS 



OF THE 



Old and Modern Schools 

590 Fifth Avenue 

Between 47th and 48th, Streets 



Galerie Kleinberger 



9 Rue de l'Echelle 
PARIS 

709 Fifth Ave., New York 



Ancient Pictures 
Specialty Dutch, 
Flemish Schools 



E. Gimpel & 
Wildenstein 

HIGiTcLASS 
OLD PAINTINGS 

OLD DRAWINGS 

AND 

WORKS OF ART 



PARIS 

57 Rue La Boetie 



NEW YORK 
636 Fifth Ave. 




FRANK PARTRIDGE 

Old English Furniture 
Antique Chinese Porcelains 

<£ WORKS OF ART. 
741 FIFTH AVE. NEW YORK 



LEWIS AND 



Rare Objects of Art 
and Old Masters 

581 Fifth Avenue 
NEW YORK 



LONDON 
180 New Bond St. 



PARIS 
16 Roe de la Paix 
22 Place Vcndomc 



M. Knoedler & Co. 

invite attention to their carefully 
selected collection of 

PAINTINGS 



Water Colors - 

of various schools 
OLD ENGLISH MEZZOTINTS 
=== AND , . ' ^ 

COLORED SPORTIN^ PRINTS 

556-558 Fifth Avenue, 

Bet. 45th & 46th Sts. 

London, 15 Old Bond St. 
Paris, 17 Place Vendome. 



Efrnrrj gfcrttdjrartlt. 

D& an* Bofera 
Hatnttnga 



£fom lurk: 5B5 iKiftly JWrut? 

(ttijtragn: 53fi £. fHirltigau Aurm: 

$art0: 12 flarr Urniinm? 



Arthur Tooth & Sons 

Established 1842 | 

High Class Paintings 

London: 155 New Bond Street 

Paris : 41 Boulevard des Capucines 



Cottier 

3 EAST 40th STREET 
NEW YORK 




709 FIFTH AVENUE 
2 PLACE VENDOME 
CONTINENTAL HOTEL 



Kelekian 

OBJETSde COLLECTION 



Rare Rugs, Egyptian. Greek 
& Roman Antiquities. Pir* 
sian, Hispano - Moresque M 
Italian Potteries. Gothic 
Sculpture. 



NEW YORK 

- PAWS 

CAIRO 



VictorCFischer 

ART GALLERIES 

Old Masters 
Exclusively 

467 Fifth Ave., New York 

Opposite Public Library 



In writing to advertisers please mention the AMERICAN ART NEWS 



